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«POND STREET.” No. Il. Marcu. One 
B Saittise. The new number of this successful Musical 
Magasine is NOW READY. 
ConTENTS : 
The Old Meadow Gate. Ballad. Mdme. Rudersdorff. 
’ The Castagnette. Valse. Charles Coote. 
«Why Delay?” Song. J. Philip Knight. 
' ‘The * Light Fantastic.” Schottische. Swatton. 
“What's a Married Man going to do?” Character Song. 
Harry Clifton. 
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Horwoop & Crew, 42, New Bond Street ; 
- Sampson Low, Son & Marston, Ludgate Hill; 
And all Music and Book Sellers. 





TEW PHILHARMONIC CONCERTS.—Season 
N 1868 —St. George’s Hall, Langham-place, Regent-street. 


Conductur—Pr. fessor WYLDE, Mus. Doc. 
Dates. 

Public Rehearsals. Concerts. 
saturday Afternoon, April 25 Wednesday Evening, April 29 
a * May ” - May 13 
es ~ May 16 ” oe May 20 
* a May 30 » a. June 3 
ye a June 18 39 bs June J7 

To commence at half-past 2 To commence at 8 o'clock. 


o'clock. 

Subscriptions fer the series of five Concerts and five Public 
Rehearsals, £2 2s. for an area stall or first row balcony; 
£1 Vs. 6d. for second rew balcony. Stalls reserved for the 
Public Rehearsals on payment of an additional 5s 

The orchestra will consist, as in previous seasns, of the most 
talented executants. Principal vielin—Herr Strauss, who will 
als. in the course of the season perform Beethoven's Grand Violin 
Concerto in D. 

Mendelssohn's Reformation Symphony will be produced either 
at the first or second Concert of the season. 

Artistes.—The following eminent artistes have appeared at 
these Concerts, many of whom, with others who may arrive in 
london, will be engaged for the ensuing season :— 

Vocalists. —Mademoiselles Lucea, Titiens, Tima de Murska, 
Carlotta Patti, Louisa Pyne ; Mdmes. Borghi-Mamo, Lagrua, 
Parepa, Fioretti, Marie Battu. Anna Bishop, Rudersdorff, 
Trebelli, the Sisters Marchisio; Signori Gardoni, Sims Reeves, 
Tamberlik, Nandin Reichardt, Wachtel, Wilbye C-oper, George 
Peony Belletti, R nconi, Graziani, Formes, Ciampi, Santley, 


lart. 

Piwnists.—Madames Arabella Goddard, Schumann, Pleyell, 
Wilhelmina Clauss ; Mademoiselles Staudach, and Kate Roberts : 
Messrs. J. F. Barnett, Rubinstein, Andreoli, Lubeck, Charles 
at Jael. 

olinist.—Messrs. Joachim, Sivori, Vieuxtemps, Wieniawski 
Strauss, Becker, Lauterbach, ‘ Tene 

Violoncellists-—Signors Piatti, M. Paque. 

Clarionetist.—Mr Lazarus 

Subscribers’ names received at the office, 


Rasmnt-otrest 4, Langhain-place, 


W. GRAEFF NICHOLLS, Hon. Sec. 





“HE WOMAN OF SAMARIA,” a Sacred 

Cantata, and “‘THE MAY QUEEN,” a Pastoral, by 
Professor Bennett. Repetition Performance on FRID \Y Even- 
ing, March 6, at Fight oclock, at St. James's Hall. Mdme. 
Radersdorff, Miss A na Jewell, Mame. Sainton-Dolby, Mr. W. 
H Cummings, and Mr. '. G. Patey. Conductor, Mr. W. G. 
Cusins. Stalls, 10s. 6d. and 7s. ; tickets, 5s. aud 2s. 6d. Lam- 
born Cock, Addison *& Co. 62 and 63, New Bond-street ; Austin, 
&t. James's Hall; Keith, Prowse & Co,, 48, Cheapside. 





“"NHE WOMAN OF SAMARIA,” the Sacred 
Cantata by Professor Bennett. NOTICE.—The Vocal 


Kcores of the abeve Cantata and ‘‘ THE MAY QUEEN” will be 
wid in the St. James’s Hail on the occasion of the Repetition 


Performance,on FRIDAY. March 6th —Lamborn Cock, Addi- 
sm & Co,, 62 and 63, New Bond-street, W. 








SCHUMANN EVENINGS. 


HER SCHLOESSER’S FIRST SCHUMANN 
EVENING on THURSDAY, March 5th, at 8 o'clock, 
oe BEETHOVEN ROOMS, 27, Harley Street. Programme: 
in D minor, for Piano Violin, and Violoncello, MM. 
ome ra Politzer and Payue—Schumann. II. So 8, a. Die 
Lilie, b. Widmung, Mdlle. Bernardine Bramer — 
wn. IIf, Fantasie-Sticke for Piano and Clarionet, MM. 
ver and Sagem = IV. ang, ** Frithlingsnacht,” 
amer—Schumann. V. Quartet in E flat 
ano, Violin, Viola and Violoncello, tae Schloes-er, 
; iener and Paque—Schumann. Subscription Ticket 
~ a Evenings, one guinea, single ticket, 7s. 6d, te be 
len *ssrs. Cha»pell and Co, 50, New Bond-street, and of 
, 2, Upper George-street, Bryanston square. 
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MpPLLe. MADELINE SCHILLER’S series of 
Taley PIANOFORTE RECITALS, Beethoven Rooms, 27, 
fake seo Cavendlish-square. The THIRD RECITAL will 
wae on TUESDAY Evening next, March 3rd, when Malle. 
play, among other works, Beethoven’s Grand Sonata, 

=, ° T, and Dussek’s Plus Ultra Souata. To 
ght o'clock, Tickets, 5s., of Mr. Austin, St. 











gr. GEORGE'S HALL.—Miss KATE ROBERTS’ 
wn nd Recital of 2 ianoforte Music, SATURDAY After- 





4, 


5. SUNDAY EVENINGS’ AT THE HARMONIUM. 
I 





Now Ready, 


“EXETER HALL? 


MAGAZINE OF SACRED MUSIC. 





No. II. FOR MARCH. 





CONTENTS: 
1. NEW SACRED SONG, “JESUS WEPT,” by 


J. F. BAryerr. 





2. SACRED MARCH, for the Pianoforte, by W. 


Hourcaiys Cauicorr. 


. NEW HYMN TUNE, “ ROCK OF AGES,” by | 
James Ture, Organist at Westminster Abbey. 


TRIO, “REST FOR THE WEARY,” by Cua. 


Govnop. 


No. IIL. 


6. ORGAN PRELUDE, by Menpetnssonn. 


Never before Published. Illustrated with a fuc-simile of 
the Composer’s Manuscript. 





ONE SHILLING. 





OPINIONS OF THE PRESS. 


Both the serial and the name it bears are happy thoughts. 
There are thousands of households in which sacred music is the 
favovred guest, and where, during one day in the week, only 
sacred mucic is heard. To such families no title could be more 
attractive than ‘Exeter Hall.” The magazine, therefore, 
appeals to a large section of the public, and hes only to be weill- 
conducted to obtain the success it seeks. The first number 
warrants the expectation that this condition will be satisfied. 
It aims at gratifying all the varied tastes of those who cultivate 
sacred music in the home. If it go onthusthe future of Messrs, 
Metzler’s enterprise is as secure as anything can well be.—Sun- 
day Times. 





This monthly musical magazine has been started to supply a 
want long felt in musical families. The paucity of sacred songs 
and easy pianoforte selections from Oratorios, Masser, aud 
Anthems is too well known to all amateurs who wish for musical | 
recreations on Sunday evenings at heme. The first number of | 
‘* Exeter Hall” contains an original song, a new hvmn, the 
Beneviction, an arrangement of sacred themes trom Gounod for 
the pienoforte, and 9 coll-ction of melodies for the harmonium. 
The sacred song, ‘‘ Queen Mary's Prayer,” is by Miss M, Lind- 
sav ; the music is sweet and plaintive, and well adapted to the 
words Mr. Stephen Glover’s ‘ Benediction” is full and 
melodious, and is worthy of that talented composer. The print- 
ing is good and clear, the size is convenient, and the magazine 
deserves that success to which it aspires.—Ecaminer. 


The new magazine of sacr d music promises to be a very 
agreeahle addition to our stock of religions music adapted for 
home practice. An astonishing cheap shilling’s worth this, 
without counting the handsome appearance of the magazine, 
which is of very c: nvenient size.—Morning Star. 

‘Exeter Hall” is a most welcome addition to our sacred col- 
lection. “Sundo Evenings at the Harmonium” is a good 
feature Tis magazine meets a most distinct want and should 
certainly prove a succers.—Nonconformist 


Altogether the magazine is undoubtedly a success, and will 
be felt to furnish just what was wanted in manya family.— 
Church Opinion. 

The trontispiece represents Queen Mary in prison, and the 
magazine, which is bronght out in superior style, deserves, and 
we have no doubt will obtain, public patronage.—Observer. 

The work is admirably got up.—Court Journal. 

Avery marvelof cheapness and excellence.—Brighton Gazette, 


The contents are varied and attractive; altogether a very 
capital shilling’s worth.—Brighton Herald. 





Subscription to “Exeter Hall” 12s. per Annum, 
including Postage. 





METZLER & CO., 
81, GREAT MARLBOROUGH STREET, LONDON, W. 
AND 
G. ROUTLEDGE & SONS, 
THE BROADWAY, LUDGATE HILL, 


| tion, &c., is This Day Published. 























And at all the Railwa: 
Music 


Just Published, 
MENDELSSOHN’S 
THREE PRELUDES, 
FOR THE PIANOFORTE, 

Or. 104. BOOK I. PRICE 6s, 


No. 1, in B flat. No. 2, in Bminor. No. 3, in D. 





ALSO, 
MENDELSSOHN’S 
THREE ETUDE §, 
FOR.THE PIANOFORTE, 

Op. 104. BOOK II. PRICE 6s. 

No. 1, in B flat minor. No. 2, in F. No, 3, in A minor. 





ALSO, 
MENDELSSOHN’S 
FUNERAL MARCH, 
COMPOSED FOR THE EvSEAS OF BURGMULLER, 


Piano Solo, 3s. Piano Duet, 4s. 





Just published, price 6s., 
MENDELSSOHN’S 
LIEDER OHNE WORTE BOOKS. 


The above are sold at Half-price. 





Just Published. 


AN ENTIRELY NEW EDITION, SPLENDIDLY PRINTED 
AND BOUND IN oo CLOTH, GILT EDGES, 
ICE 12s., 


MENDELSSOHN’S 
LIEDER OHNE WORTE, 
(SONGS WITHOUT WORDS,) 


CONTAINING BOOKS 1 To 7. 
The only Edition containing the Seventh Book, 


Lonpon: NOVELLO, EWER & CO., 
1, BERNERS STREET, and 35, POULTRY. 








M USIVAL _UNION RECORD, 1867, with 

Portraits of RUBINSTEIN, JAELL, and LUBECK ; 
Sketches of Music in Paris; Awards of Vrizes at the Exposi- 
A few copies at 2s. 6d. each ; 
Portraits in one gronp to be had 1s. each, Ashdown and Parry, 
19, Hanover Square.—J. ELLA. 





MUSIC. 
BRILLIANT. PIANISTE and thorough 
Musician seeks a/ditional Pupils. Terms, Two guineas 


r quarter.—Address, Sonata, Messrs. Cocks & Co., New Bur- 
ngton-street, W. 





RGANIST WANTED, at St. Mark’s Church, 

Wolverhampton. Salary, £35 —Applications, with Tes- 

timonials, to be sent in to the Churchwardens on or before 
March 25th. 





T° AMATEURS and Others.—A very fine old 
VIOLIN for Sale. Forty years in the possession of a 
celebrated protes-or. Price 20 guineas. Apply, A. B., 61, 
York-road, beth. 





ANTED a smart ASSISTANT at the Music 


Counter. Apply to Messrs. Gunn and Sons, Grafton- 
street, Dublin. 





NOTICE. 
HE Celebrated BROUSIL FAMILY, boving 
to fulfil aa mcnt in America, will make a farew 
tour through ni, Ireland, and Scotland this season. 


Managers of Concerts, Mechsnics’ and Literary Institutions 
wishing to those celebrated artists, are requested to 
make earl. appiieat n to A. G. Grant, of whom 

Lith oodeuts, and Opinions of the Press of this ue 
Family can be had.—Address, Lecture Hall, Chatham, Kent. 





D* STOLBERG’S VOICE LOZENGE. — 
Yor 


invigorating and enriching the voive, and removing 
affections of the throat, has maintained ts high character for 
uarter of a century, and the ved 


EE 


recei 
Grisi, Persiaui, Lablache, and many of the C avd 


Statesmen, fully establish its virtues. No Vi or 
/ Sy Oy ay 4 
aud Retail Chemists in 
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WEEKLY. PRICE TWOPENCE. 


HEHE LEADER 


A JOURNAL OF POLITICS, LITERATURE, AND ART. 


CONTAINING : 
A NEW AND ORIGINAL NOVEL BY EDMUND YATES, ENTITLED 
“A RIGHTED WRONG.” 


AMERICAN SKETC HES BY Y JOHN OXENFORD, 


POLITICAL ARTICLES. LITERARY ESSAYS. SCIENTIF IC PAPERS. SOCIAL SKETCHES, SHORT TALRs, 
ART CRITICISMS, THE ATRIO AL NOTICES. RE VIEWS OF BOOKS AND SHEET MUSIC. &c., ke. 
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The LEADER may be obtained a the Publishing Office, 80, Fleet- street, onl at the places named in the following list, 
All orders for its regular delivery will be punctually attended to by the Cireular Delivery Company, 317, High Holborn. 


SOUTH DISTRICT. WESTERN-CENTRAL DISTRICT—contd. | WESTERN DISTRICT—continued. EASTERN-CENTRAL DISTRICT—contd, 
Apps, Westminster read Perks, St. Martin’s-lane. | Scripps, T., South Molton-strect, Bond- | Roberts, 195, Shoreditch. 
Buckmaster, 46, Newington. butts. Smith, Duke-street, Adelphi. street. Walter, Bell- -yard, Temple-bar, 
Boddington, Dorset-street Stevens, 42, Tottenham court-road, Spalding, Notting-hill. White, Fleet-street. 
Brown, 166, Waterloo road, | Terry, Hatton-garden. Toler, Praed-street, Paddington. 
Courtman, 56, Newington-butts Watling, Strand, ¥ om, 97, bg pee one in ieee SOUTH-WESTERN DISTRICT, 
Catlin, 162, Newington-butts. | esterton, ewland-terrace, ing ams. Parliament-str 
Clarke, Bromell's road. WESTERN DISTRICT. —— London- street, near Great Western some ———- rg ian. 
Davis, We stminster road | Alexander (late Brooks), Old Cavendish- Hotel. Bolton, Knightsbridge. 4 
Elsworth, Kennington-road, street. ; Curtice, Morton-street, Pimlico. 
Fulcher, Manor road, Clapham. Baldwin, Albert-terrace, Bayswater. KASTERN-CENTRAL DISTRICT. Davies, Elizabeth street, Pimlico. 
nee ao nel mae Bri Bell, Tichborne-street. 4 : Abbott, Little Tower-street, City. Goslin, Westbourne-terrace, Pimlico, 
Hone, W, S, SEIESSR PaaS, CFERION. Boddington, Devonshire-terrace, Notting-hill. | Atkinson, Bishopsgate-street. Hance, King’s road, Chelsea, _ 
one, Waterloo-road | Burbige, Grove-terrace, Bayswater. Castle & Lamb, 133, Salisbury-square. Hulland, Victoria-road, Pimlico, 
Calder & Co., 1, Bathurst-street, Hyde park- | ee ay Finch-lane, Cornhill. Humphrey, Brompton-road. : 
WESTERN-CENTRAL DISTRICT, gardens | Dawson, Cannon-street. Ingram, Charles-street, Westminster, 
Akers, 185, Albany-street, Regent’s-park, Clifford, Ryder-street, St. James's. | Everett, Royal Exchange, Jones & Keane, Bury-street, St. James's. 
Ha' field, Tottenham court-road, Edgar, G., 6, Lower Porchester-street. | Gilbert, Gracechurch-street. — Jordan, Shafvesbury-terrace, Pimlico, 
Hatton, Chancery-lane. Eltick, E., 22, Leinster-terrace, Lancaster- | Gravatt, King-street, Cheapside. Knowles, Crown-court, Pall-mall. 
Horne, Leicester-square, gate. Hathaway, Koyal Exchange. Macmichael, King’s- road, Chelsea. 
Jordan, Strand Glennie, 4, Connaught-terrace, Edgware-road. Hoperaft, 1, Mincing-lane. May, King-street, St. James's. 
Kelly, Gray's inn-gate Hastings, Duke-street, Manchester-square. Howes, G., & Co., Thavies’-inn. Miland, Chapel- -street, Belgrave-square. 
Kerley, Park-street, Camden-town, Key, Bishop’s-road, Bayswater. | Kent, Pate rnoster- -row. Norris, 12, Princes-street, Westminster. 
King, Chancery-lane. Kennedy, 9, Upper Berkeley-street. | Lambert, S., 125, Barnsbury-road. Pausey, Fulham-road. 
Langton, 66, Theobald'’s-road. Marshall, 21, Edgware-road. } Leithwait & Simmons, Pope’s Head-alley. Pomford, Mount-street, Grosvenor-square. 
Locke, Gray's inner ad. Moreau, Queen’s-road, Bayswater. | Little, Broadway, ~~ hill. Roberts, Arabella-row, Pimlico. 
Maxwell, Muscum-street Nash & Fenton, 4, Savile-place, Savile-row. Marlborough, 4, ‘Ave Maria-lane. Steele, Spring- gardens. 
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Ouwhyn, Catherine-street, Strand, Potter, Piccadilly. ans age King William-street. And at all Messrs. W. H. a & Sons’ Rail- 


Parnell, King street, Russell square. Russell, Duke-street, Manchester-square. Pottle, Royal Exchange. way Boo! 


, THOMAS PRATT & SONS, |Our » NEW SEASON. MUSIC FOR THE ese gh nea ge By 


Inventors and Sole Manufacturers of --—— —_————_——_—— —— Cramer & Co. Limited, 201, Regent-street, W. 


THE POCKET SURPLICE, N ILDRED WALTZ. By Cuartes Goprrey. 


In neat leather case, adapted for the use Golo 4s. Duet 6a. AR FORCE GALOP. By Jonann Srnaves. 
of the Clergy, whi'e travelling, &c, ; can Cramer & Co. Limited, 201, Regent-street, W. 


be carried in the coat pocket as easily as nea See, Hee 
a book, and much lighter. vied eenees - — Cramun & Co, Limited, 201, Regent-street, W, 
Sent post free on receipt of P.O.0. for 25s. | IND-UP GALOP. By Cuantes Goprrey. 
Good black Clerical Suits from £3183. | Solo 4s. Duet 5s. 
Chorister Roy's Cassock and Sur- Limi Rege' SSEMBLY WALTZES. (Juristen Hof- 4 
plice, small size, 21s. Gaauee & Co, * a mtctrest, W. Tanze.) By Jouany Strauss. English Edition. 
» Every description of Church Fur- Cramur & Co. Limited, 201, Regent-street, W. 
- niture. TMHE SAPPHIRE QUADRILLES. By CHARLES 
The largest and most varied Stock of | Gopragx. Solo 4s. Duet 5s, 
Eucharist Vestmenta, Cassocks and Sur- Crangr & Co. Limited, 201, Regent-street, W. ~ TRAUSS’S DANCE MUS IC, as eo 
1 plices iv London to select from. Covent-garden Promenade Concerts. 
Priests’ Cloaks and Clerical Inverness Price 3s. each Number. 
=" Rose BEANCHE WALTZ. By W. C. Luvex. Cuansn & Co, Limited, 201, Regent-street, W. 
SOR Seen ; Sole 4s. Duet 5s. 
tea in adh te et het Cuanzn & Co., Limited, 201, Regent Street, W 
Vrice in Stuff, 18s. to 25s. ; in Silk, from y U0, » 201, » We 
30s. to 50s. anaes OMEO AND JULIET WALTZES. By Srasvss. 
' Gothic Metal Work, Incense, and Altar - ’ ‘ Solo 4s. Duet 5s. 
Linen, &c. JEPLUM QUADRILLES. On Popular Airs. m2 ' 
Catalogue on Application. I By Hevnt px Vittisrs. Solo 4s, Duet 58, Caanun & Co, Limited, 201, Regent-street, W 


—— 


Caamer & Co. Limited, 201, Regent-stree W. - 
OXFORD HOUSE, 


SUSSEX STREET, SUPE RoMzo AND JULIET QUADRILLES. }y 
Loxvox, 8 W. HINELAND > QUADRILLES. On Songs o the Hane: Masx. Gente Dane, - 
i miua Rhineland. Solo 4s. Duet 5s. Caamen & Co., Limited, 201, Regent Street, W. 


ue cURBAGH came Ww ALTZ. Coaeen © Cp. Eeeial, SH, Rages 


By KE. DE SELVIER. a Ree POLKA. By Marx. Solo 8s. Dest & 

Cramen & Co., 15, Westmoreland-street, Dublin paCErTIOn LANCERS. By T. Banrnert. Crane & Co. Limited, 201, Regent-street, W. 
. - : ice 4s. ot 
For Four Voices and Piano, to English Words. Cramer & Co. Limited, 201, Regent-street, W. 
Hs sAM’S FIFTY SACRED MUSICAL GEMS| — ones DF DEL DESTINO WALTZES. By J 
of Greek Jewish German Spanish and > a LIEN 
Rus Ital Lat: he JOLLEE-WOLLEE-HAMA GALOP. B . 
Price ls. © rows 8vo., cloth, gilt edged. — Hewut pe Vittigas. Price 4s. : . Casnan & Oo. Limited, 201, nee: 

Cuamen & Co., Nisser & Co., and Haminron & Co, Cramer & Co. Limited, 201, Regent-street, W. 
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— ORZA DEL DESTINO GALOP. By J% 

‘VOUSDEN’ § POPULAR SONGS. MOENING-LEAVES WALTZ, | (Morgenblitter,) Fete. a 

MAN, KNOW THYSELF By Jouayy Srravss, English Edition. Price 3s. Cramer & Co. Limited, 201, Regent-strest, W. 

CONTENMENT OF MIND. Cramer & Co. Limited, 201, Regeut-street, W. AD: 

THE IRISH JAUNTING Gay oe JOLLIEN'S FORZA DEL DESTINO Qu 

» b T ©. 
THE LITTLE FLOWER. ‘NEN bs 
FAIRLY REPRESENTED, AA ii Pee as Crasan & Co. Limited, 201, Regent-street, W. 














A VIE D’ ARTISTE VALSE. (Kiinstlerleben. DEGyiLLE's F 8 FORZA DEL DESTINO 
CRAMER & CO, | By Jomaxs Sraavss. English Edition, Price 3s. ADRILLES. 


15, Westmoreland-street, Dublin, & 201, Regent-street, London. Caamaa & Co, Limited, 201, Regent-street, W. Caauan & Co. Lantted, 201, Regenctees W. 





Paicn 2s, 6d. Eacu. Post free for Fifteen Stamps. 
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IF THOU WERT AS THE MOONLIGHT, 
[For Two VOICES. | 


I. 
First VoIcE. 
If thou wert as the Moonlight, 
And I the Nightingale, 
I'd sing to thee while woods were sere 
About the waning of the year: 
My song should never fail. 


Sreconp VoIcE. 
And I would answer those thy lays 
And with such bright responding rays 
That all the stars should pale. 


Born Vorcgs, 
The light should be as noonlight, 
The song should clothe the vale, 
If thou wert as the Moonlight, 
And I the Nightingale. 


II. 
First Voice. 
Were I the April weather, 
And thou the violet sweet, 
I'd pour on thee the sun and showers 
To make thee first among the flowers 
About the wanderer’s feet. 


Seconp VoIce. 
And I would answer love so fair ; 
Low fragrance in the soft spring air 
The sun and rain should meet. 


Boru Vorcss. 
The sky and bloom together 
Would make the spring complete, 
Were I the April weather 
And thou the Violet sweet. 








PROVINCIAL. 





Miss Bateman is now performing Leah with 
great success at Edinburgh. 





Signor Caravoglia will appear at Glasgow on 
Monday next, as Figaro in “ Le Nozze di Figaro.” 





Mr. Fletcher Baker gave a concert at the Antient 
Concert Rooms, Dublin. Mr. Baker was assisted 
by several of his pupils, who sang and played the 
different parts allotted to them in a very creditable 
manner. The bénéficiaire was heard in some of his 
best songs, and was warmly applauded. 





Miss Annie Hiles has been singing with great 
success at the concerts of the Hull Harmonic 
Society and the Ashton Gentlemen’s Glee Club. 
In the former town she took a part in Dr. 
Bennett's cantata “The May Queen;” and at 
both appearances her zeal and talent achieved for 
her a flattering meed of applause. 





Miss Amy Sedgwick commenced a provincial 
tour of some length on Monday, the 2nd of 
March, at the Prince of Wales Theatre, Birming- 
bam (for six nights), appearing in a round of her 
nost famous impersonations. Amongst the towns 

is Sedgwick purposes visiting, and for the 
najority of which engagements have been already 
a, are the following :--Newcastle, Leeds, 
—— Dublin, Belfast, Edinburgh, Glasgow, 

‘verpool, Manchester, &c, Mr. John Nelson will 
“pport the corresponding characters. 





Ba Wednesday evening last week Miss Emily 
~ gavea farewell benefit at the Theatre Royal, 
bes “now, Bristol. The theatre was crowded. 
. tea was . Midsummer Night's Dream,” 
hee sustaining the part of Oberon. Byron's 
ane of “The Maid and the Magpie” con- 
the performance, Miss Cross being very 

a as Pippo. From Bristol Miss Cross 
te & few nights to the north, previous to 
ttm to the metropolis, where she will 





THE ORCHESTRA. 


reappear at Drury Lane as Diana Vernen.- on| 


Thursday night last the Bristol Orpheus Society 
gave their annual concert in the large hall of the 
Victoria Rooms. 





A most pleasing and agreeable evening's enter- 
tainment was given at the Atheneum, Bury St. 
Edmunds, on the 18th. inst., by the St. Mary’s 
Choir Glee and Madrigal Society. This society 
was organised by Mr. 'T. B. Richardson (organist 
of St. Mary’s church) about eighteen months ago, 
having for its nucleus the members of the church 
choir. The Society essayed its second concert on 
the above date, when an exceedingly choice pro- 
gram of madrigals, glees, part-songs, &c., by the 
most eminent composers, was performed. Mr. 
Richardson accompanied in a masterly manner, 
and was highly complimented for the proficiency 
his choir has attained in so short a time. 





Mrs. Scott Siddons appeared for the first time 
as an actress before a Cheltenham audience on 
Thursday last at the Old Wells Theatre ; the play 
selected for representation being Shakespeare’s 
celebrated comedy of ‘ As you Like it,” in which 
Mrs. Siddons undertook the character of Rosalind. 
Although but indifferently supported in the 
minor characters of the piece, Mrs. Siddons threw 
her whole energies into the difficult task set 
before her, and elicited throughout the represen- 
tation repeated and well-deserved encomiums from 
all present for her admirable conception of one of 
the most difficult of all Shakespeare’s heroines to 
illustrate successfully upon a provincial stage. 





The Edinburgh Reid Concert this year—the 
third under Professor Oakeley’s régime—deserves 
special notice for one thing, namely, the produc- 
tion, for the first time in Scotland, of Mendels- 
sohn’s “ Reformation Symphony.” Owing to the 
paucity of resident players, an orchestra fit to do 
justice to this splendid work could only be 
collected at great cost; but the result was to 
make the performance one of the most notable 
had in Edinburgh for many years. Great as is the 
difficulty of fully appreciating a grand work of the 
kind upon a first hearing, yet the merits and the 
meaning of this symphony were so obvious as to 
secure for it a reception fully as cordial as was 
given to it ut its first performance at the Crystal 
Palace. 





Mr. Chas. Horsman’s drama, ** The Free Lance,” 
was produced for the first time in Belfast on 
Monday evening last to a large audience. Mr. 
Clarezce Holt appeared as Ludovico Carini and 
Miss May Holt as Bianca Grazzi, The play has 
been capitally put upon the stage by the lessee, 
Mr. J. F. Warden, ‘The burlesque of “ The Maid 
and the Magpie” followed, in which Miss Holt 
sustained the part of Pippo, and displayed some 
light, lively acting. Mr. J. D. Bevridge, Mr. 
E. V. Sinclair, Mr. Vierney, and Mr. Swanton 
were all valuable assistants in this latter piece. 
——‘ Ireland: its scenery, music, and anti- 
quities,” is still here and doing a good business. 
On Thursday evening Mr. D. Holmes, who for a 
length of time has occupied the important posi- 
tion of musical director to the entertainment, 
took his farewell benefit. The Victoria Hall was 
crowded to excess in all parts, and during the 
evening the bénéficiaire was frequently favoured 
with warm expressions of the good wishes of the 
audience. As apianist he will command attention 
wherever he may go. Little Nelly Hayes has 
surprised even her admirers by the superior style 
in which she sings the valse “Il Bacio.” An 
addition has been made to the company in little 
Kate O'Donnell (danseuse), who has already 
become a favourite here. Master Bryan O’Lynn, 
Mr. Geo. Washington, Mrs. Ling, Miss Fell, and 
Mr. Cooper nightly take part in a varied musical 
program. Some concerted pieces given by the 
last-named artists are specialties in the per- 
formances,——At the Ulster Hall Popular Con- 
cert on Monday there was a good attendance. 
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The vocalisis were Signor Garcia and Mdme. 
Martorelli, and both artists sang well. M. Cellier 
performed selections of organ music. 





The Liverpool Philharmonic Society gave their 
third subscription concert for the present year on 
Tuesday evening last. The program was selected 
principally from Beethoven. ‘lhe symphony in C 
minor was splendidly played. Herr Joachim gave 
two solos on the violin with matchless brilliancy 
and skill. The solo vocalist of the evening was 
Mdme. Natbalie Carola, who it is said is a pupil 
of Mdme. Viardot-Garcia. Mdme. Carola has a 
powerful soprano voice, and she sings with 
genuine feeling and expression. Her two solos— 
Costa’s “I will extol thee,” and Rossini’s “ Bel 
Raggio,” created a great impression. The con- 
cert was excellent in all respects, and of course 
Mr. Benedict came in for his usual share of 
praise. Mr. Byron has produced ‘‘A Winter's 
Tale” in splendid style at the Alexandra Theatre. 
Mr. and Mrs. Calvert are included in the cast. 
Mr. J. C. Cowper is playing at the Amphitheatre: 
——Brough’s comedy, “ Kind to a Fault,” is being 
played at the Prince of Wales Theatre. Mr. 
Chas. Hallé announces two grand concerts at the 
Philharmonic Hall, with his celebrated Man- 
chester band, and Mr. Sims Reeves and Mr, and 
Mrs. Patey as vocalists. 




















CONCERTS. 





The first concert of the new Philharmonic 
Society’s season took place on the evening of 
Feb. 18, in St. George’s Hall, which, notwith- 
standing its occupation by Mr. German Reed as 
an ‘‘Opera House,” was judiciously arranged to 
suit the requirements of a ‘‘ Quartet Party,” and 
accommodate the five hundred members of the 
Society; in fact, the new arrangement effected by 
shutting off the orchestra and stage was an 
advantage gained for the quality as well as 
quantity of sound generated by the four stringed 
instruments. The opening piece, Haydn's quartett 
in G, was excellently played throughout, but was 
especially interesting from including the masterly 
leadership of Herr Jansa, the living link between 
the immortal Beethoven and his many fervent 
admirers. The rare appearances of this esteemed 
artist will always be marked with the peculiar 
interest which attaches to one who was not only 
contemporary leader and first interpreter of many 
of the chef d’euvres of Beethoven, but also from 
the fact that receiving his noble quartets direct 
from the pen of the musical Prometheus, and 
executing them for the first time in his presence, 
and under his direction, he is one of the most 
faithful interpreters of that high inspiration, 
which so many can appreciate but so few express, 
Hence it was that the interest of the evening 
centered chiefly in Herr Jansa's performances, 
which comprised, besides the quartet of Haydn, 
Beethoven's quartet in E flat, for pianoforte, 
violin, viola, and violoncello, in co junction with 
Herr Henseler, who proved himself an able 
pianist, Mr. Reynolds viola, and M. Paque violon- 
cello. One of the attractions of the evening 
was also a charming composition by Herr 
Jansa, consisting of an adagio and tarantella for 
violin and pianoforte, the pianoforte part of which 
was ably rendered by Herr Ganz, and the violin 
part so charmingly played by the composer as to 
produce an unanimous encore. The novelties of 
the evening were first the début of Miss Emma 
Barnett in an interesting composition for the 
pianoforte by Mr. J. F. Barnett, which was 
equally creditable to the composer and the fair 
executante, and a capriccio and tarantelle by 
G. Brockelbank, which, although the work of an 
“Amateur,” only requires judicious curtailment 
to render it an acceptable addition to the modern 
pianist’s repertoire. The entire program, no less 
than the general arrangements of the soirée, 
afforded evident satisfaction to a numerous and 
appreciative audience. 
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a 
On Friday a performance of Professor Bennett’s | 


cantatas “ The Woman of Samaria” and the ‘“ May 
Queen,” was given at the St. James’s Hall by a 
The solo 
music was taken by Mdmes. Ruders:orff, Sainton- 
Dolby, Katherine Poyntz, Mr. W. H. Cummings, 
and Foli, and the instrumentalists and 
chorus were shown in full strength. 


numerous and efficient body of artists. 


Sig. 
Mr. Cusins 
conducted, and Professor Sterndale Bennett was 
called at the end of the sacred work. 

At 
(x ndered 


last Palace concert 
by a charming 
exbibition of spring flowers) the following pro- 


gram was performed :— 


Saturday's Crystal 


doubly attractive 


Overture, “Struensee” ...... 

Recit, and Aria (Naaman) ..........+- 
Recit.—‘‘ Confononded be all they.’: 
Air—‘* They shall be turned back.” 

Symphony in B major weenie : 

Cavatina, ‘‘ Qui la Voce" I Puritani 

Concerto for pianoforte in E flat (No. 5 

Volkslied, 


. Meyerbeer. 
Costa, 


. Haydn, 
. Bellini. 
: . Beethoven 
*Straussle” (Swiss Popular Song 
Freys: hiitz ‘ ° 
Concert Uverture, “ Die 
Cave 


flebriden ” (Fingal’s 


«s ; . Mendelssohn. 
The least familiar number of this selection was 
Haydn's Symphony. In the large space where it 
was given its full effect was hardly realised, owing 
to the absence of drum, trumpet, or clarionet, none 
of which is employed in this symphony. Other, 
wise it was performed with precision and care ; 
its clear sweet and its prevailing 
cheeriness recommended it to all its hearers, 
while the execution, we need not add, left 
to desired. The two overtures 
out effective contrast; and the 
position of the last prompted the greater part 
of the audience to keep their seats to hear so 
The 
concert by Beethoven received the aid of Mdme. 
Arabella Goddard, who played as well as ever. 


melodies 


nothing be 


came in 


favourite and interesting a composition. 


Malle. Carola made a third appearance in London, 
and was as warmly received at the Palace as on 
the two previous elsewhere. Her 
Swiss Lied was encored with acclamations. 

Mr. Henry Leslie’s third concert on Thursday 
week was limited to sacred music, embracing the 
compositions of Handel, Bach, Beethoven, Mozart, 
Pergolesi, Mendelssohn, Schubert and Costa. 
The second part was taken up with the St. 
Cecilia Mass by Gounod, otherwise termed Messe 
Solennelle, a work done at the last Birmingham 
Festival. 


occasions 


This Mars contains isolated passages 
of extreme beauty, but is deficient in sustained 
interest; and on the present occasion seemed 
somewhat to weary the hearers. The independence 
with which Gounod overthrows conventionality 
is at times more startling than pleasing. What 
for example can be more contrary to the expecta- 
tion of an English audience than the opening of 
a Gloria with soprano solo, acccompanied by chorus 
a bouche fermée ? Gounod's notion of the rendering 
of praise and glory with the mouth shut is not only 
novel, but The Mass was 
splendidly sung, particularly in the pianissimo 
passage of the Credo, “ Et incarnatus est.” The 
final “Agnus Dei” was likewise thrown out in 
bold and pleasing relief from the general sombre 
level of the work. A Magnificat by Mozart, 
the Sanctus from 8S. Bach's Mass in B minor, and 
the Kyrie from Schubert's Mass in E flat, were 
given with admirable effect. At this concert Malle. 
Carola made a second appearance and a yet more 
favourable impression, She was still modestly 
but carried herself well through the 
Unless we are much mistaken we shall 
very soon see Mdlle. Carola in the first rank of 
vocal artists, a position for which both her talent 
and physique fit ber. Mr. Nelson Varley, Mr. 
J. G. Patey, Mr. Frederick Walker, Miss Fesbrooke 
and Miss Fanny Poole supported this capital 
concert. 

On Saturday evening a concert was held for the 
benefit of the sufferers by the famine in Eastern 
Prussia. 


disquieting also. 


nervous, 
ordeal. 


ceedings were Germans almost without a single 
exception, and the performances were so excellent 
that a fuller attendance might have been 


The artists who took part in the pro-| 


The most notable features 
| of the entertainment were no less than three 
| pieces, each of which demanded four pianofortes | 
| —namely, Bach’s concerto in A minor, played by | 
| Mdlle. Zimmermann, Mdlle. Kinkel, Mr. Ganz, | 
| and Mr. Benedict, accompanied by a band of | 
| stringed instruments from the Crystal Palace | 
| band, and conducted by Mr. Manns; Weber's 
quartett for four pianos and eight performers. 
called ‘ Invitation,” and Schubert’s Military 
March in D for a like number of executants. | 
Messrs. R. Read, Robert and Oskar Behringer, 
and Giinther joined the four first-named artists 
in the two latter works. Moreover, the eloquent 
violin of Herr Joachim was heard in Beethoven's 
Andante from the ‘“ Kreutzer Sonata,” the piano- 
forte part being admirably sustained by Madlle. 
Zimmermann. Some German part-songs were 
very perfectly sung by the choir calling itself 
“German Miinner-Gesang-Verein,” and _ solo 
vocal pieces were given by Mdlle. Drasdil, Mdme. 
Rudersdorff, Mdlle. Liebhart, Mdlle. Charlier, 
}and Herr Faso. Mr, Benedict was the accom- 
panist of the occasion. 

A grand concert in aid of the St. Clement’s 
Schools, Lancaster Road West, Notting Hill, took 
place at Westbourne Hall, Westbourne Grove, 
Bayswater, on Tuesday last. The following 
artists gave their services: —Mdme. Louisa 
Vinning, Mdme. Burleigh, Mdlle. Mela, Miss 
| Palmer, Mr. Frank Elmore, Mr. Chas. Stanton, 
Signor Pellisier, Mdlle. Madeline Schiller, Signor 
Piatti, Mr. Balsir Chatterton, Mr. Cheshire, and 
Mr. Ganz. The encores were many, including 
Mdme. Vinning, Mdlle. Madeline Schiller, Mdlle. 
Mela, Mr. Ganz, Messrs. Balsir Chatterton and 
Cheshire, and Mr. Frank Elmore, (a double for 
his last solo). The room was crowded by a 
fashionable audience, who manifested their satis- 
faction with a frequent bis. 

Signor Tito Mattei gave the second of three 
Pianoforte Recitals on Thursday, at the Queen’s 
Concert Rooms, Hanover Square. The vocalist 
was Mdme. Emmeline Cole, and Signor Piatti 
assisted with his violoncello. The concert-giver, 
who played to advantage several of his own 
compositions, and was well applauded in all he 
did, gave also the Sonata Pathétique, and took 
part in Mendelssohn’s Sonata in B flat for 
violoncello and pianoforte. 


a charitable purpose. 





THE THEATRES. 


At Drury Lane the reign of legitimate drama 
has presented us with Mr. Barry Sullivan as 
Gloster in the Cibberian edition of “ Richard IIT.” 
|The tyrant of Mr. Sullivan is full of dramatic 
| pvint and vigour. It is stagey and conventional ; 
|but on the other hand a part like this affords 
little opportunity to be otherwise; and Mr. 
Sullivan's reading is by no means unintellectual 
either. In fact, by giving prominence to the 
sardonic temper of Gloster, by a diabolic make-up 
and a good deal of intelligent hy-play, he succeeds 
in investing the character of the usurper with a 
covering of spirituality also ; Richmond must needs 
rave and rant, for the text will have it so; 
but Mr. Sullivan shows that Richard is no mere 
strong-lunged bully, but a man ot brains, who 
fully estimates the greatness of his own hypocrisy 
When the shouting and stamping however fully 
| set in—and they do so about the fourth act, when 
| brains disappear altogether and lungs take thei: 
place—Mr. Barry Sullivan shouts and stamps 4 
merveille; and his combat with Richmond is a 
| wonderiul display of skill and stage-effect. O1 
the influence which his acting throughout 
;exercised on the audience, the numerous re- 
calls and the frequent applause afford ample proof 
The subordinate parts are well played by Mr 
Sinclair, Mr. MeIntyre, Mrs. Hermann Vezin, 
Mr. Vanderhoff, and Wiss Valckenaere, a littk 
lady of great intelligence, who played the younge: 














expected, even without the inducement of serving | prince, and in whose name may be traced an 





| Miss Sedgwick, as Pauline, an enthusiastic 


evident paraphrase on that of Mr. Chatterton’s 
former partner. 

A new drama by Colonel A. B. Richards jg 
announced for next Monday as to be brought out 
at Drury Lane. The title is “The Prisoner 
Toulon:” the scene being laid, we believe, 
French galieys. 

The Strand Theatre has revived the burlesque 
of * Paris” with the original and complete cast, 
with the exception of Orion, which is now played 
by Mr. Robson instead of Mr. Stoyle. The 
company show Miss Ada Swanborough as Venus, 
Miss E. Holt as Mercury, Mr. Thomas Thorne ag 
none, Messrs. David James and Charles Fenton 
as Castor and Pollux. The resumption is likely 
to answer very well until a new extravaganza ig 
ready for these boards. 

Another of those dramas of the sensational or 
Boucicault class with which the public continue 
to be so plentifully supplied has been produced 
at the East London Theatre. It is entitled «4 
Quarter of a Millionof Money.” The fulcrum of 
the plot—Love versus Money—may be surmised 
from the title. A millionaire, who has made his 
fortune in India, has left a young lady the above 
sum provided she marry the son of an old 
friend in England. But on reaching the land of 
her fathers, she is found to be so repulsive in 
appearance and temper, as well as in years, that 
the young gentleman, although a ruined spend- 
thrift, flatly refuses to marry ber. But he be. 
comes deeply enamoured of Miss Nelson (Miss 
Foster) a beautiful attendant of the heiress. We 
soon find that the passion is mutual. Meantime 
his brother, a military coxcomb, courts and ulti- 
mately marries the heiress, while the lovely 
abigail receives her lover’s declaration and offer 
with a feigned refusal, resolving to test his 
affection by time and experience. And now come 
the incidents, difficulties, and mishaps which are 
sure to befal lovers in such circumstances. There 
is a profligate nobleman who makes dishonourable 
love to the charming soubrette, and from whom, 
in two attempts at personal violence, she is 
rescued by her lover, who, as usual, always con- 
trives to be at hand at the critical moment. Then 
there is a quarrel between the lovers. The lady 
has been receiving pecuniary aid from a source 
which she will not acknowledge, and the gentleman 
cannot altogether suppress an uncomfortable 
suspicion that the money may have possibly come 
from his lordship. But whatever the cause of his 
suspicions, the lady, after repelling them with 
becoming indignation, leaves him. The last 
scene is at a ball at the house of the heiress. The 
young gentleman, contrite and disconsolate, comes 
to seek forgiveness of his mistress. And now the 
hostess, who has not yet made her appearance, is 

innounced, when, to the amazement of the lover, 
as well as that of the whole company, in walks 
the beautiful abigail in full ball costume, who, 
announcing herself to be the real heiress, informs 
the company that the previous mistake had been 
contrived by herself and a friend (personating the 
heiress) to ascertain the character of her destined 
husband, as she had resolved to forfeit her fortune 
rather than contract an unhappy marriage. The 
drama, although not without interest, is but 4 
thousandth-time-told tale. Nor is the dialogue 
remarkable for vigour or point. The acting 
moderate, but the scenery and appointment are 
splendid and complete. The last scene (the ball 
room) is unique of its kind. The use of sev 
large mirrors imparts a brilliancy of effect that 
induces some surprise that an ornament at one 
so graceful and appropriate should not be oftener 
ised in stage decorations. With all its hort 
comings, Mr. Abrahams may add the drama to the 
iumber of his successful offerings to the public 
Che new theatre is filled every night. 

Miss Amy Sedgwick commenced a short career 
ut. the Standard on Monday, in conjunction ™ 
Mr. John Nelson; the drama of the «Lady 
Lyons" being selected for representation 02 


wcasion. A crowded house assembled, and g** 
welcome. 


of 
in the 
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The fair actress on three occasions was compelled 
to appear and bow her acknowledgments, accom- 
panied by Mr. Nelson, who efficiently supported 
her as Claude Melnotte. Mr. Rayner’s portrayal 
of Colonel Damas was highly effective, being 
judiciously blendid with becoming dignity and 
spirit. He was honoured with a call at the con- 
clusion of the drama. The performances concluded 
with the opening of the grand pantomime entitled 
“Oranges and Lemons,” which afforded great 
amusement and gratification tothe audience. The 
Hunchback,’ “An Unequal Match,” and the 
« Lady of Lyons,” are underlined for representation 
during the week, and there can be no doubt that 
the performances will prove eminently attractive. 








ASH-WEDNESDAY FESTIVAL. 





Mr. F. B. Chatterton, always eager to cater 
for the public in the very best manner, treated 
the habitués of Drury Lane to a grand musical 
festival on Ash-Wednesday evening, at which a 
goodly array of London talent assisted, and an 
excellently chosen program was supplied. The 
festival showed in every respect an improvement 
on the similar performances of previous years. 
In the first place the compiler of the program kept 
faith with the public, every artist whose name 
appeared was present (except Mdlle. Liebhart whom 
we believe was unwell), and every piece was 
performed. To those who remember bygone Ash 
Wednesdays at Drury Lane, und who were pre- 
sent the other evening, the reform is obvious. 
This year Mr. F. B. Chatterton wisely undertook 
the entire organisation: hence so creditable an 
improvement in the undertaking and its results, 

The evening commenced with the overture to 
“La Gazza Ladra,” brilliantly played by the 
orchestra. A march for twelve harps, composed 
by Mr. Frederick Chatterton (uncle of the 
manager), followed, and pleased the audience so 
much that an immediate encore was demanded 
and accorded. The march, unquestionably a fine 
composition, was performed by twelve of our best 
harpists, led by the composer himself. The 
feature of the evening lay in selections from 
Mendelssohn’s “ Athalie:” a performance which 
went smoothly and admirably throughout. The 
overture received a warm round of applause, and 
the capital manner in which Mr. W. C. Levey, the 
musical director, kept the chorus and band to- 
gether in this difficult work deserves the highest 
praise. The Sisters Doria and Miss Alice Landon 
sang the solo parts with skill and taste, and 
the rich voices of these three ladies blended 
most harmoniously in the ever charming 
trio “Hearts feel that love thee,’’ the choruses 
were all sung with animation, and a word 
of compliment is due to the chorus master. Mr. 
Phelps delivered the recitation with judgment, 
and the burst of applause that greeted him at his 
entrance as also at the end of “ Athalie” was 
another proof of the favouritism in which he is 
held in Drury Lane. Selections from the 
“Messiah,” the “Creation,” and “Elijah” fol- 
lowed, and introduced Miss Julia Elton, Malle. 
Romanelli, Messrs. George Perren, Vernon Rigby, 
and Renwick, all of whom sang their several solos 
i the most artistic manner, and received their 
teward in the shape of “‘bravos.” The Hallelujah 
Chorus went splendidly, and the sacred selection 
vound up with the prayer from Rossini’s ‘ Mosé 
" Egitto,” with about three hundred chorus, sixty 
wehestra performers and the twelve harps, a 
‘ombination which produced quite a sensation 
and called down an enthusiastic encore. 

The ballad concert which followed was full of 


a Miss Fanny Haldane sang a song of 
t. Frederick Chatterton’s very nicely; the 
duets ren 


dered by the Sisters Doria were sung 
Mn ‘ musicianlike manner. Mr. Wilford Morgan 
ned applause for the rendering of his own song, 
ane Sweetheart when aboy.” Miss Julia Elton's 
— was heard to advantage in a beau- 





“Silence, © heart,” by Paul Henrion, 





THE ORCHESTRA. 


a good translation of his ‘ Tais toi, mon Ceur.” 
Mdme. Julia Wolff was encored in Weber's Con- 
certstiick for piano, and gracefully responded. A 
charming song, “The Three Homes,” by Gu- 
glielmo, most tastefully sung by Mr. George 
Perren, was also encored. Miss Poole gave 
“Tapping at the garden gate” with such 
piquancy that she had to repeat a verse; then 
the voice of Mr. Vernon Rigby delighted the 
audience in a song of Benedict’s; and Mr. Ren- 
wick carried off all the honours in a song of 
Hatton’s; while amongst other successes in the 
ballad concert, Miss Ransford, Mdlle. Romanelli, 
Mr. Ransford, Mr. Greer, and Master Frederick 
Charles, must be specified; and Mr. Levey played 
Paganini’s violin solo ‘‘ Carnival of Venice” on 
the cornet in a wonderful manner, and was, of 
course, encored. Messrs. Ganz, Guglielmo, 
Catalani, and W. C. Levey, assisted at the 
pianoforte with their well-known ability: and a 
concerted piece on “ Faust,” performed on four 
pianofortes by Messrs. Marshall, Hall, Bell, 
Hammond, Holmes, Noble, and Westlake, con- 
cluded this section of the Festival. 

The performances concluded with selections 
from Beethoven’s Pastoral Symphony, illustrated 
with ballet and scenery nicely arranged by Mr. 
Cormack, and the festival, which began at seven 
o'clock, was over a little after half past eleven. 
Much credit is due to Mr. W. C. Levey, in whose 
hands lay the conducting of the orchestral per- 
formance, and who fulfilled his duty with ease, 
zeal, and precision. 





FRANCE. 
Paris, Feb. 25th. 

Among musical people nothing is talked about 
but the last success of Auber, and everybody is 
loud in praise of this work, which is certainly not 
his ‘‘ First day of happiness!’’ Rossini is looking 
forward to Saturday next with some pleasure, as 
it will be one of his rare birthdays. I am told 
that any one who is now willing to pay 150 thalers 
can purchase an autograph letter of Mozart’s, in 
which he requests a friend to lend him three 
florins. M. Bagier is working his company very 
hard during this close of the Carnival. On 
Saturday, Patti sang in “ Crispino;” to-night, 
she sings in “Don Juan;” to-morrow, in the 
‘“‘ Barbiere.”” On Sunday Madlle. Patti goes for 
five days to Lille, where she sings on Monday in 
“ Trovatore,” and on Wednesday in “ Lucia.” 

The concert at the Ministére de la Marine on 
Thursday was a great success, Mdme. Carvalho 
and Gardoni being the stars of the evening. 
The Metternichs, De Mauleys, Rouhers, Solkow- 
skas, the English Ambassador, the Italian 
Ministers, and the rest of the ‘‘ world” were 
there. Dancing, of course, was going on all the 
evening in many, and, indeed, I may say most, 
parts of Paris. 

A new piece soon to be brought out at the 
Chitelet Theatre in Paris has given a deal of 
trouble to the censors. It is called ‘‘ The Vengeur,”’ 
and it is founded on an incident in the battle 
between the English and French fleets on the Ist 
of June, 1794. ‘The Vengeur was sunk, and her 
crew went down to the ery of ‘‘ Vive la Repub- 
lique,” in answer to the British captain's sum- 
mons to surrender. This is the French version of 
the story. According to ours, the crew called out 
lustily for help, which the British boats afforded 
to the best of their power. But this has nothing 
to do with the difficulty of the censors. They are 
quite willing to accept the French version, with 
one important exception: How can they let a 
crew sink at the Chitelet to the ery of “ Vive la 
Republique?” Regardless of history, one of them 
suggested ‘‘ Vive l'Empereur.” This it was feared 
would be too much for the allery; at last it was 
decided that the death cry of the supernumeraries 
should be “ Vive la France.” A new difficulty has 
yet to be settled. It is well known that ships in 
battle always sink to the slow music of the 
national air. Historic truth requires that the 


Vengeur should be played down with the Mar- 
seillaise. But this, again, is out of the question, 
and “ Partant pour la Syrie,” though it has been 
suggested, is equally out of the question too. It 
is not improbable that some adaptation of “Le 
Chapeau de Marguerite” will be the strains that 
last fall on the dying mariners’ ears. 

Molidre’s ‘ Don Juan” (“* Le Festin de Pierre”) 
has been revived at the Theatre Francais. It 
has been so long a time unacted that the revival 
has all the interest of a novelty. Special interest 
was added to it from the fact that the newly- 
acquired portrait of Moliére was that day un- 
veiled. This portrait is very clever and charac- 
teristic. It represents Moliére as about forty 
years of age, and dressed as a Roman emperor, 
with a full wig. The features are well marked, 
the eyes being very largeand lustrous. The neck 
is thin, and shows very conspicuously the muscles. 
An expression of scorn is noticeable in the angles 
of the mouth. In one point the picture appears 
to have been retouched. Bressout gave an ad- 
mirable representation of Don Juan, and was 
particnlarly chivalrous and gallant in bearing. 
Régnier imparts to the character of Sganarelle 
a dry humour which this part does not often 
possess, and for which, indeed, it scarcely seems 
to offer scope. Mdlle. Dubois was Charlotte, and 
Mdlle. Tordeas was Donna Elvira. 

The revival of “ Kean” at the Odéon has not 
been fortunate. The character of Kean owed 
much to the admirable impersonation of it given 
at first by Frederick Lemaitre. Berton, who 
succeeds him in the part, is not up to its weight. 
“ Kean”? is one of the most irregularly-constructed 
of Dumas’ plays, and the vogue it has obtained 
is rather due to chance and to admirable acting 
than to any especial merit in the drama. The 
night of its production at the Odéon was chosen 
for an attack upon the management for the non- 
production of ‘ Ruy Blas.” An immense audience 
which assembled uttered persistent cries of Victor 
Hugo's “ Ruy Blas,” and for some time the per- 
formance had to be suspended. 

Paris, in the opinion of everybody who visits 
us from your side the Channel, grows wickeder 
every year. A gentleman who was here a few 
days ago occupied himself with making some 
notes and observations on the outward appearance 
of this amusing city, and collecting prints, 
photographs, books and journals, with the view 
of ascertaining the prevailing tone of society. 
He came to the conciusion that Imperial Paris 
occupied itself more about sayings and doings, 
toilettes, equipages of the demi-monde, and their 
imitators the grand-monde, and theatrical artists, 
than anything else on the face of the earth. The 
illustrated journals, dedicated to representing the 
passing events of life in Paris, are filled every 
week with the drawings representing the cocotte 
world, a subject which, as my friend justly 
observed, woald not be tolerated in any other 
civilized city. When he went to the theatres 
he found the staple commodity of the drama- 
tists’ art consisted of intrigues; and, when the 
ittractions were spectacular, the object seemed 
to be the display of the female form with as little 
lrapery as possible. When he took up a new novel, 
he found that the story always turned upon the 
illegitimate loves of disreputable people. When 
he looked into the windows of the print-shopa, he 
found that the engravings generally represented 
nothing better than a more artistic representation 
of the peculiar art of Holywell-street. The most 
notorious women of the pové decorate those shops 
which deal in photographic celebrities. Side by 
side with the imperial and royal personages, solemn 
statesmen, and conspicuous divines, may be seen 
the portraits of ladies of such notorious character 
is Cora Pearl. From this we pass to the journals 
which record the toilettes and fashionable move- 
ments of these ladies. From the highest to the 
lowest the women of Paris, natives as well as 
foreigners, seek notoriety in every shape and form. 
Chey desire their eccentric toilettes to be record- 





ed, and invite journalists to say funny and compli- 
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mentary things about them, as in olden days the 
court fool assisted at the festive salon. 


HOLLAND. 
Amsterpam, Feb. 24th, 1868. 
The first “ Rubinstein Night’’ at the ‘ Park,” 
announced by me in my last to take place on the 
20th, came off at the appointed time with the 
following program:—l. ‘‘ Schottische Ouverture” 
(Niels W. Gade) ; 
‘* Titus ;"’ 3. ‘* Morceau de Concert pour violoncello ”’ 
(Dunkler); 4. ‘Concerto (la majeur) pour piano” 
(Rubinstein); 5. Overture ‘ Oberon” (Weber) ; 
6. Air from Haydn's “ Die Jahreszeiten;” 7. (a) 
Rondo (Mozart), (b) Scherzo (Chopin), (c) Moments 
musicaue (Schubert), (d) ‘ Marcia a la 
from Becthoven’s “ Ruinen von Athen;” 8. Fantasia 
from Verdi's opera “‘ Rigoletlo”” (Dunkler); 9. (a) 
Widmung (Schumann), (b) Friihlingslaube (Schu- 
bert); 10. Carnaval, sc 


(Préambule ; 


Air from Mozart’s opera 


” 


Turca”’ 


ines mignonnes (Schumann), 
Pierrot —Arlequin — Valse noble— 
Eusebius — Florestan — Coquette — Replique — 
Syhynxes—Papillons—Presto — Chiarina—Chopin 
—Estrella—Reconnaissance—Pantalon et Colom- 
bine—Valse allemande—Intermezzo 
Aveu—Promenade—Pause—Marche 

biindler contre des Philistins); 11. 
marsch”’ Mendelssohn's “ 


Paganini— 
des Davids- 
* fochzeits- 
Sommernacht- 
Merely by glancing over the otherwise 


from 
straum.”’ 
well-furnished program, you will immediately per- 
ceive the absence of any orchestral work by 
Rubinstein. Was Mr. Stumpff ‘ afraid,” 
people maintain that Verhulst was? I cannot 
tell; my for all these singular 
“terrors” is that Rubinstein promises us in his 
announcement of the last “ Rubinstein-night,” on 
Saturday next, an execution of the 
led by himself. On ‘Thursday the 
reception of the famous artist was, of course, very 


as 


consolation 


Ocean 
syinphony 


enthusiastic and more liberal, more ‘* democratic” 
I should almost say, than in ‘ Feliz,” the audience 
of fly 
elements. ‘The performance of the maestro’s own 
concerto, which is full of youth and force, but a 
little too long, in my opinion, was very successful, 
and got We could 
observe Rubinstein’s high qualities as a pianist 
when we heard him play the quiet rondo of Mozart; 
with what calmness and sweetness did he perform it 


which is chi composed of aristocratic 


the upplause it deserved. 


after the wildness and strange independence in his 
own composition, ‘l'ho production of the Marcia 
dla Turca was again covered with cheers, 
magnificent. 


It was 
‘The dying away of the musie in 
the distance was marvellously true, and could not 
have been surpassed. Notwithstanding several 
recalls the maestro declined to repeat it ; nor have 
we aright to be dissatisfied with this refusal if 
we look at the enormous amount of music (not of 
the lighte 
of the 
unique. 


t) he gave us. ‘This indefatigableness 
rimeister is something 


No pianist in the world has such strong 


Petersbur r Clone 











wrists and fingers, and, besides, such an iron 
Who can tell what world of | 
tunes is concentrated in that powerful brain, | 
the brain of interesting } 
query for the physiologist, phrenologiets, and | 
other ‘gists’ of the nineteenth century. The | 
spirited, but rather confused, carnival scenes of | 
Schumann, given with immense entrain, elicited | 
warm applause, and caused the artist to be re- | 
called by acclamation. 


memory as he. 


Rubinstein ? — an 


The singer was Miss 


Minah Gips from Rotterdam, a lady endowed with | Carnival. ‘The Eve of Folly is not an institution | vigorous as it 
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Morceau de concert contains harmonious passages, 
but is not so original as I should like to call it. 
Che excellent orchestra executed Gade’s sweet 
(but rather Mendelssohnian sounding) overture 
with brio, and the Hochzeitsmarsch with its accus- 
tomed brilliancy. 

I am happy to be able to state that the ramour 
[ reported in my last, respecting the breaking up 
of the German opera in Rotterdam, is premature. 
There has been some talk about discontinuing it 
on account of its being so expensive, but nothing 
is decided yet. 

At the Municipal Theatre the Grand Duchess is 
to take her departure to-morrow. Her last ap- 
pearance with Don Pasquale is officially an- 
nounced. 

Van Lier has produced on the stage of his 
Grand Théatre, the Germanized “ Belle Hélene”’ 
by Offenbach. I hear that the Teutonic libretto 
swarms with what the French call platitudes. All 
the nice and dirty puns of the Bouffes have been 
turned into Berlin Sauerkraut witticisms. Itis a 
soup without salt, a heap of German calembours 
with neither taste nor flavour. 

Herr Karl Oberthiir has done me the honour to 
criticise my criticism in last week’s Orchestra. He 
is thankful for ‘‘my favourable opinion” on his 
talent, but dissatisfied with my ‘“ prejudice,” 
‘though honestly avowed,” as to the value of the 
harp. He also grumbles at me for my not having 
stated that he was “warmly applauded” and 
‘‘unanimously recalled.” I shall not enter into 
lengthened discussion upon the question of the 
“future of the harp.’ It is my opinion that 
harps are out of date, and that harpists are a race 
dying out slowly but gradually. In the future 
period, when our musical instruments “shall be 
moulded ” after ‘* Chassepot rifles and Armstrong 
guns,’ harps and their rivals will only be found 
in museums of antiquities. A harpist will then 
be a wonder, a phenomenon, an anomaly. Mean- 
while, and until we reach that “ period,” I can 
only state that [ find Herr Oberthiir a very clever 
harpist, but I suppose it is not his intention to 
force upon me a view which is not mine. My 
“opinion” as to the harp and the harpist, Herr 
Oberthiir calls ‘ prejudice,” I call it “ convic- 
tion.” This difference in definition is a 
proof that the thing is “matter of taste,” 
viz., a matter incapable of conclusion. 
Alarmed at the fear of Oberthiir respecting the 
power of my auditory nerves (for this touching 
proof of hts sympathy I kindly thank him), I have 
consulted, not the doctor, but several friends of 
mine who were present at the concert in question, 
They all testify that the applause was not quite 
so “warm” and so “ unanimous” as my opponent 
asserts it was. Yet as [ like fair play, and 
have not the slightest reason to try to injure 
Herr Oberthiir and his profession, I willingly 
confess that I omitted to state he was recalled, 
but Leannot add “ unanimously ;” nor can I say 
that he was “ warmly” applauded. These quali- 
fications, if used by me, would not be true: they 
would be exaggerations. 

Amicus OseRTHUR, sed magis amica veritas. 





AUSTRIA. 


Vienna, Feb. 20. 
The great event of the week is the Narren- 
abend, or Eve of Folly—chief entertainment of the 


a 
quite another pair of breeches, and the odds Were 
that you would find it out in a singularly np. 
pleasant manner. Nous avons changé tout cela 
now-a-days ; comic journals abound in caricatures 
of Excellencies, and political organs bristle with 
slashing leaders, in which the great are roughly 
handled, not to say roundly abused; which freedom 
of opinion, and the right of its promulgation, are 
established upon so firm a basis, that the Wildest 
democrat who courts persecution scarcely succeeds 
in achieving notoriety. 

The festival was held in the Diana Saal, a huge 
apartment, now bath, row ball-room, according 
to the season, about twice the size of St, Jamey’s 
Hall. On arriving in the vestibule of the Saal, 
the particular Fool with whose experiences I ay 
most intimately acquainted was received by a 
strong guard of the committee there stationed to 
examine his credentials, and test his claims to aj. 
mission into the Realms of Folly. These officers 
of lunacy were accoutred in gorgeous uniform. 
scale body armour, the word “ Peace” inscribed 
upon their cuirasses—casque of about 500 go, 
surmounted by a dove bearing a breech-loader a 
its beak—epaulets @ la General Boum, i.e, small 
brass field-pieces—bare arms and legs, bar gaunt. 
lets and greaves—and, instead of a spear, or lictor’s 
fasciculus, a squirt cannon of the Napoleonic sort, 
warranted to deliver nine thousand fulminating 
shells per minute. Having been “ passed through” 
by this formidable outpost, our Fool enteted the 
Saal and paid his respects to the worthy Arch. 
Fool (the President of the Association, Mr, 
Dumba), whose suit of motley, designed by one 
of Austria’s most eminent historical painiers, 
transformed him for the nonce into the seemliest 
of court jesters—a living illustration, cut out of a 
medizval Royal Household List. 'The vast apart. 
ment, as well as the broad galleries by which it 
is surrounded, was filled with beings, apparently, 
for all the semblance they bore to men of the age 
we live in, belonging to Dreamland, or the 
Domains of Nightmare. From the shifting mass 
of colour occupying the body of the hall arose a 
devilish din, made up of hooting, trombones, 
yelling, kettledrums, whistles, gongs, tomtoms, 
ophicleides, tambourines, bells, laughter, street 
cries, and fifty other undefinable noises. To 
describe one half of the eccentricities of the scene 
would be to write a portly volume. 

As the evening advances organised pageants 
flow into the already-crowded room, and are re- 
ceived with frantic outbursts of applause. The 
first is a naval display. Preceded by a full band 
of marines, in which, however, the drum element 
\is painfully prominent, behold the Ship of Folly, 
|a banner with a strange device floating at its 
|mainmast head. It is guarded by a complete 
|ship’s company, officers and men, over a hundred 
strong, fully armed, and makes a gallant show. 
Having made the circuit of the Saal, amidst ui 
versal acclamation, the ship is brought to a 
anchor under the cross gallery, and the crew dis 
missed to “ skylark.” Fiddles, bagpipes, clario- 
nets, and banjoes herald the next procession’ 
Bohemian emigrants, chiefly handicraftsmes, 
headed by life-like impersonations of th 
great Pansclavists Rieger and Palacky, and 
bearing high on a velvet cushion the holy crown of 
Wenceslaus, followed by the double-tailed Bobe 
mian lion, tenderly led by a brace of Czech bakers 
I distinctly heard the Royal beast anathematit? 
one of his ragamuffin escort, in language ® 
was figurative, for treading on 











w tolerable organ but with very little taste and|indigenous to the Kaiserstadt. Imported some | of his tails. It would be hard to find such 4 


the Titus 
Lieder 


vir, She should not go beyond the} 
Her voice is not fit for the 
oratorio and the opera; it is far too feeble. 
Mr. Dunkler, a brother, 1 believe, of the well- 
known band-master at the Hague, gave us an idea 
his talent of vi 


that 


singin, 


a 
ts 


oucello playing. I must say 


I have listewed with much enjoyment to his 


performances. His play is sure, simple, and 


vigour now and then, but can 
be evi to be generally satisfactory. His own 


‘ och; 1 wants 


took root here, and flourished exceedingly. 
Indeed, under the old régime, it was made the 
vehicle of expression for a thousand quips, jests, 
and satires—some of them biting enough—against 
the Government and its agents. Dressed as a 
fool, you might gibe at the Government to your 
heart's content. What did the Government care 
for that? If you assumed the garb of everyday 
life, and, thus attired, took upon yourself to reckon 
up the guardians of the State, that was, literally, 


method. She decidedly failed in her rendering of | years ago from that perfumed city, Cologne, it) ruffianly company in the back slums of Liverpool 


as that rioting, swearing, singing, and fighting” 
the train of Leo; rags, dirt, and the tints of it 
ebriety stamped the men as confirmed bi 
guards, whilst a cachet of utter degradation pat 
the social standing of the mock women on ® 
cided, if not an over-moral footing. Tawdry iow 
jingling brass ornaments, and liberal expos"? 
highly muscular charms, such were the prineips 
characteristics of the dancing al 
attached to the Czechish cortége, The third j 
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longest procession consisted of a triumphal Abys- 
sinian demonstration. King Theodore, in all 
the pomp of savage royalty, surrounded by his 
harem, and attended by his Court, strode round 
the hall, uttering strange cries, and clattering his 
fantastic weapons in a terrible manner. Amongst 
his suite paced solemnly a huge elephant and a 
still more gigantic camel. Four stalwart negroes 
pore on their shoulders a gilded cage, containing— 
alas and well-a-day—an English prisoner, dressed 
in the very latest foreign-English fashion, and, 
as far as could be judged from cursory inspection 
through the bars of his den, in pretty good con- 
dition and excellent spirits. The whole of this 
costly pageant was got up with such a minute 
and artistic attention to detail, and the principal 
characters were so admirably supported (Theo- 
dorus was personified by one of our young lions of 
finance and salon—a ‘curled darling’ of the 
ladies, and thoroughly good fellow), that I feel 
inclined to claim for it the triumph of the even- 
ing. As soon as the sensation created by this 
magnificent spectacle had somewhat subsided, 
and the procession itself had dissolved into the 
body of the room, the special performances of the 
Choral Association were announced for commence- 
ment by triple roll of drum. The program was a 
long and humorous one, of which one of the most 
remarkable features was the performance of a 
spectral drama, entitled “Der Miiller wnd sein 
Kind,” which is invariably given at all the 
Viennese theatres on All Saints Day. It 
is one of those plays Richardsonian, in which 
everybody becomes a ghost by the dagger and 
bowl process, including, of course, the three 
leading personages, namely, the Miller, his Child, 
and her Lover. On this occasicn these three 
characters were afflicted each with a chronic indis- 
position. ‘The Miller’s manly voice was broken 
by constant hiccoughs; his Child coughed out 
her woes, and the Lover suffered under such a 
shocking cold in the head that, weary of sneezing 
out his passion, hé was driven to express the 
tenderest feelings of his nature through the 
medium of a trombone. The closing scene of 
the drama is set in a churchyard, where the 
Lover, before makitig an end to an existence 
embittered by blighted affection and incurable 
coryza, passes in review the apparitions of those 
he loved and hated most in life. This was the 
political ‘opportunity ” of the evening. The 
ghosts came forth in grim array, each one 
labelled with the title of a dead grievance— 
“Suspension” (of the constitution, sousentendu), 
“Bureaucracy,” “Secret Police,” “Concordat,” 
“Despotism,” &c.—and were greeted in turn by 
the would-be suicide with a pithy funeral oration, 
interrupted by the enthusiastic cheers of the au- 
dience. Seeing that he could not conscientiously 
mourn the deceased, whose spirits revealed them 
tohave been arrant humbugs, the despair of the 
forlorn Lover changes into a cynical rejoicing at 
their death, and he lives—to cure his cold. The 
other notable item of the program was an exhi- 
bition of pictures, accompanied by explanatory 
Comments and interpolated by choruses illustra- 
tive of their respective subjects. As these pictures 
had, one and all, political significations, appealing 
strongly to the sympathies of a Viennese assem- 
bly, but devoid of interest to any non-Austrian 
public, I will pass them over with the observation 
that they were excellently well drawn, wittily in- 
terpreted, and harmoniously “done” into sound. 
rhe Wiener Minnergesangverein, indeed, has no 
rival in Germany—it stands far above all other 
choral associations with which the Fatherland 
teems ; and its members, despite the heat, excite- 
ment, and fatigue of the night's festival, sang 
their appointed parts in a manner little short of 
Perfection. 

The fun and riot continued till an early hour 
in the morning, when groups of acquaintances 
adjourned to the various cafés, to ‘‘see it out” 
with punch and grog, singing and shouting, 





and coffee. The Eve of Folly for 1868 was 
Ver, without 9 hitch, a quarrel, or an accident,/ 


[ wonder how many black eyes, and fines at th: 
police-courts, would have been the consequenc: 
of a similiar orgy in London. Decidedly, we 


English take our pleasure sadly; and if we 


overstep the decorous limits of mitigated melan- 
choly we generally run into the other extreme, 
and break out into violent excess. It would be 
scarcely possible to induce fifteen huadred respect- 
able Englishmen to see that there was any fun in 
feigning dementia for a whole night; perhaps it 
is as well that we are somewhat obtuse in this 
particular. 








DRAMATIC AND EQUESTRIAN SICK 
FUND. 





Among the ordinary festival dinners of London 
that of this society has for some time held high 
rank, Some years ago the managers set an ex- 
ample to kindred institutions by first including 
ladies in the invitations to their banquets—with 
what effect may be best seen from the fact that 
the party which a short time since numbered barely 
150, mustered on Wednesday night, in Willis's 
Rooms, fully 300 strong. With Mr. Benjamin 
Webster in the chair, there were among the com- 
pany present, Mrs. Stirling, Mr. 'T’. Spinks, D.C.L., 
Mr. L. O’ Beirne, M.P., Mr. Osborne Stock, M.P., 
Captain Reddish, Mr. A. Swanborough, Mr. E. 
Swanborough, Mr. and Mrs. Billington, Mr. B. 
Webster, jun., Mr. W. 8S. Webster, Colonel White- 
head, Mr. H. G. Neville, Mr. F. G. Neville, Cap- 
tain Dampier, Mr. Robertson, Mr. J. Besley, Mr. 
W. Worboys, Mr. E. Rimmel, Colonel Addison, 
Misses Pelham, Miss Polly Marshall, Mr. R. Soutar, 
Mr. Nelson Lee, Mr. Paul Bedford, Mr. Burnand, 
Mr. H. Wigan, Mr. H. J. Montague, Mr. Anson, 
Miss L. Laidlaw, Miss Nellie Laidlaw, Miss Oliver, 
&e. 

In the course of the evening, some excellent 
music, vocal and instrumental, was given by Miss 
Rebecca Isaacs, Miss Poole, Miss Julia Derby, 
Mrs. Howard Paul, Mdme. Leffler, Miss Emily 
Pitt, Misses Mascall, Misses Brougham, Mr. W. 
Harrison, Mr. Paul Bedford, Mr. Howard Paul, 
Mr. R. Farquharson, and Miss Kate Gordon. 
Mr. F. Kingsbury conducted. 

Mr. B. Webster, the chairman, proposed the 
principal toast. He said: The Dramatic, 
Musical, and Equestrian Fund ought to have 
for its motto, ‘“‘'Tria juncta in uno.” How many 
youthful and infatuated aspirants for fame rush 
into the profession of acting, who, from having 
seen the acquired ease of accomplished artists, 
think they have nothing or little to learn in 
order to earn honour and money! Some few 
succeed, some few take their chance, and 
many among them mistake their calling. 
Success in the vocal art depends primarily upon 
the vocal organs, which are of the most delicate 
construction. Many who essay that art to gain 
eminence and renown, after years of zeal, perhaps 
discover that the difficulties are too great for 
them, and that their voice is wholly or partially 
destroyed. Their destiny is the lowest kind of 
musical entertainment. They often sink into 
the bitterest distress. The next element is the 
equestrian, full of vaulting ambition which o’er- 
leaps itself—(laughter)—where life and limb is 
constantly imperilled with such fearlessness and 
such wonderful agility and grace. All artists are 
more or less prone to the moral and wedded state. 
And who cau wonder ab Luat when we look around 
and see the moral tempters here? (Hear, hear.) 
After these marriages the consequences are 
natural, and generally numerous. (Hear, hear, and 
laughter.) As Joey Ladle says—(cheers)—‘ That 
institution of a man and a woman is a very 


serious thing—(laughter)—and the sooner they 


are married afterwards the better for all parties.” 


(Laughter.) This latter alternative, after the 
first bloom of affection and confidence, returne to 


ind, when it is necessary, provides them with 
espectable clothing to appear in at their journey's 
end. (Hear. hear.) Even a last home is pro- 
vided for them in the ground given to this 
institution by the Necropolis Company, where, 
as Shakespeare prayed, their bones will never be 
moved, Can I state anything that should appeal 
more tothe best feelings of your hearts? Rude 
am lin speech, but thrice is he armed who speaks 
in a just cause; and those are weak indeed who, 
clothed in richest garments, lack the cloak of 
charity, whether to cover theirsins or not. Ladies 
and gentlemen, [ give you “ Success to the Dra- 
matic, Musical, and Equestrian Sick Fund,” and 
with that I beg to connect the name of Ar. J. W. 
Anson, the founder of the institution. 

Mr. Anson responded, and was highly applauded. 

Mr. Osborne Stock, M.P., having proposed ‘The 
Ladies "— 

Mrs. Stirling rose toreply. Giving due dramatic 
effect to a most pointed speech, she said: In 
acknowledging this toast, I am going to be what 
you may think a lady ought not to be, at a 
public dinner or anywhere else—personal. Don't 
be alarmed though; [ am merely going to talk 
as ‘‘a person”’—as one of “those persons,” who, 
if victory inclines, as it ought, in the case of 
“the great Westminster Mill,” will take the same 
place in the House of Commons as you were the 
tirst to give them at this dinner—side by side 
on the same benches—with the ex-lords of the 
creation. Our absence has told grievously on the 
character of these entertainments. It has allowed 
men to get into the habit of complimenting 
themselves instead of us, or if they did acknow- 
ledge us, of doing it in the shape of one huge 
buttered toast—the toast I am now replying to 
—instead of distributing their butter delicately 
and judiciously over the length and breadth of the 
evening. If I may venture, “woman of the 
world” as I am, to pass not from “from grave to 
gay,” as I have lately been doing on another 
stage, but “from gay to grave,” I should say, 
where can you find a better cause than that 
which now brings us together? The cause of our 
own brothers and sisters in a hazardous and ill- 
paid calling—the cause of the old and helpless, 
the struggling and unfriended, the sick and the 
suffering ? I have already urged the claims of this 
comprehensive charity so often, and you know so 
well the needs that called it into existence and 
tax its fullest activity and efforts, that it would 
be superfluous to say a word of these. The best 
way in which the ladies can acknowledge this 
toast is to subscribe handsomely themselves; and 
if “handsome does as handsome is” be as true 
that way as the other, there should be no mistake 
on that point to-night—and to make the gentle- 
men who are sitting beside you subscribe more 
handsomely still. Hn attendant the realisation of 
this hope, for my sisters and myself I beg to thank 
you. (Applause.) 

Mr. O’Beirne, M.P., proposed the health of the 
chairman, who having replied, 

The party adjourned to a dance, while Mr. Paul 
Bedford sang ‘‘ Willie brew’d a peck o’ maut.” 








Tue Exectric Orcan.—Mr. Barker, organ 
builder, Paris, inventor of the Pneumatic lever, 
has just patented in France and England a com- 
plete system of applying electricity, to supersede 
the ordinary moving drawstop and key action in 
large organs. ‘The patentee has already built a 
grand electric organ of forty-two sounding stops 
and eight couplers for St. Augustin’s Church, 
Paris, and another for Salon, near Marseilles ; both 
are pronounced a complete success. As the largest 
organs may now be played through a cable of 
insulated wires, positions hitherto impracticable 
can be tuned to account. The organist, with his 
various claviers, can be placed in any dirvetion 
and at any distance away from the organ, the 
touch being equally delicate and rapid on every 
manual whether used separately orcoupled. Bryce- 
son Brothers & Co. have the sole concession for 
working this patent in Great Britain, either as 
regards new organs or applying the electric action 
to existing instruments. For concert rooms and 
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the bump of self-esteem, enlarged as it is by | Spring or whither they retire it 1s not our tempalh <p dg 


public approbation. 


Pp’ 
There are many who have |, 
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THEATRE ROYAL, COVENT GARDEN. 
Under the Sole Wansgement of Mr. J. Russell. 
THE GOOSE WITH THE GOLDEN EGGS 
the ORIENTAL TROUPE. To conclode with THE BABES 
IN THE WOOD, or, Harlequin Robin Hood and his Merry 
Men 


THEATRE ROYAL, DRURY LANE. 

Sole Lessee and Manager, Mr. F. B. Chatterton. 
THE SCHOOL FOR SCANDAL. Mr. Phelps, Mr, Bar 
Sullivan; Mra. Hermann Vezin. To conclude with FAW, FEE, 

FO, FUM;; or, Harlequin Jack the Giant Killer. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

THE BROKEN-HEARTED CLIB. Messrs. Gordon, Braid ; 
Mrs. Chippendale. DAVID GARRICK Messrs Sothern, 
Buckstone ; Mesdames Chippendale, Robertson, Fitzwilliam. 
BOX AND CuoX. And FAMILY JARS. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. Bb, Webster. 

UP FOR THE CATTLE SHOW. NO THOROUGHFARE. 
Mr. Fechter, Mr, Billington, Mr. H. Neville, Mr. G. Belmore, 
Mr. K. Phillips, and Mr. B. Webster ; Miss Carlotta Leclercq, 
Mrs. Alfred Melion, Mrs. Lewis, &c. 


ROYAL PRINCESS'S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 
ARRAH-NA- POGUE, After which, THE OCTOROON, 
Mr. and Mrs. Dion Boucicault, Mr J.S. Clarke, Mr. Vining, 
Mesers. Dominick Murray, Dan Leeson, G F. Neville, J. G. 
Shore; Mesdames H. Simms, E Barnett, R. Sanger. 


ROYAL LYCEUM THEATRE. 
Under the Sole Management of Mr. E. T. Smith. 

WHO'S TO WIN HIM? NARCISSE. Misses Herbert, 
Furtado, M. Palmer; Messrs. Bandmann, Farren, Fernandez. 
Basil Potter. To couclude with COCK ROBIN AND JENNY 
WREN. Larne 

THE NEW QUEEN’S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 

A HOUSEHOLD FAIRY. Miss Ellen Terry ; Mr. J. Clay- 
ton, DEARER THAN LIFE. Messrs. J. L. Toole, Brough, 
Wyndbam, Irving; Mesdames Hodson, Everard, and Dyas. 
LA VIVANDIERE. 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Herace Wigan. 

ONE TOO MANY FOR HIM. Mr. C. Mathews. THE 
WOMAN OF THE WORLD. Messrs. H. Wigan, Ashley, 
Addison, C. Mathews; Mestames Caulfield, E. Farren, Stir- 
ling. IF I HAD A THOUSAND A YEAR. 


THEATRE ROYAL, ST. JAMES'S. 
Sole Lessee and Manageress, Miss Herbert. 

THE TWO GREGORIES. Messrs. Blake, Stretton ; Misses 
Nesbitt, Kearney. THE CHIMNEY CORNER. Messrs. 
Craven, Stretton Blake, Bridgeford ; Misses Larkin and Marion. 
THE SKYROCKE?S. Miss Bufton, Miss Nesbitt. 


ROYAL STRAND THEATRE. 
Bole Lessee and Manageress, Mrs. Swanborough. 

OLD SALT Mesers. Emery, James, Belford; Miss N. 
Moore. P\RIS; or, Vive Lempriére. Messrs. Thorne, James 
Robson, Fenton; Mesdames Swanborough, Harland, Jobn- 
stone, Hughes, Gwynne. And COAL AND COKE, 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
PLAY! Messrs. Hare, pravay | ae Montgomery, 
and Bancroft; Mesdames Leigh Murray, ydia Foote, and 
Marie Wilton Also A DEAD SHOT. And MRS. WHITE. 
Mr. George Honey. 


HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
FLYING SCUD. Messrs. Atkins, Price, Garden, Arthur, 
Weatland, Wilmott; Mesdames Henrade, Goodall, Lennox. 
Saunders. Conclude with VALENTINE AND ORSON. Madlle. 
Montero; Little Kowella. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

JOHN JONES. DADDY GRAY. Messrs. Dewar, Danvers, 
Day, Ruseell, Kenward; Misses Addison, M. Oliver. And 
The Latest Edition of BLACK-EYED SUSAN. Mr. Dewar ; 
Misses Collinson, M. Oliver. 


NEW SURREY THEATRE. 
Lessees, Messrs, Shepherd and Creswick. 

THE PEEP-SHOW MAN. Mr. Shepherd, Messrs. Edgar, 
Vollaire ; Miss Paunceforte. Conclude with THE FAIR ONE 
WITH THE GOLDEN LOCKS; or, Harlequin and Davy 
Jones s Locker. Misses A. Thomson, E. Webster, Clayton. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 

SCENES IN THE ARENA, by the wonderful Spanish 

Troupe, including Mdlles. Montero, Adele Leonard, Virginie, 


and Caroline; Senor Antonio, Freres Fortoza, Giuseppe Prieu, 
and the Clown Abbott. 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr. John Douglass. 
AN UNEQUAL MATCH. Miss Amy Sedgwick 
Nelson, Afer which the opening of I i 
AND LEMONS, Mesdames M ‘Taylor, Donti, Leslie, Cham- 
bers; Mr. B. Wright, and the Lupino Family. 
NEW EAST LONDON THEATRE. 
Lessee, Mr. Morris Abrahams 
A QUARTER OF A MILLION OF MONEY. Messrs. 
Loydall, Harmer, 8 encer; Misses Foster, Pettifer, mond, 
George. Conclude with MICHAEL ERLE. Messrs, G, Mel- 
ville, Yates, Bedford ; Misses Grainger, ’ 











and Mr, J. 





After which, | 
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| VIVIEN AND GUINEVERE. 


| TENNYSON—DORE. 


THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 


ARE NOW READY. 


PRICES : 

WE Niccvetivansasnnraec 3 Guineas. 
3 Guineas. 
6 Guineas. 


GUINEVERE.....0..00¢ 
Tue Two Ipyiuis 


Lonpon : 


EDWARD MOXON & CO,, 
44, DOVER STREET, W. 








NOTICES TO CORRESPONDENTS. 


F. 


J. D.—The ghost is only a reflection made on a partition of 
plate-glass. The real ghost, or image, is beneath the 
stage floor, and a partially-closed aperture is made in the 
floor between the ghost and the glass, and while the man 
sees the glass, the spectators see only the reflection from 
the glass. In producing the floating head, a large mirror 
is placed at a certain angle on the stage. This glass has 
a hole in it through which a human head projects. The 
ruffle with which the neck is dressed covers the hole 
close round the chin. The false ceiling overhead is 
papered to match the side walls, therefore it is evident 
that to the spectators the reflection of the wall above 
appears as though it was the back ceiling, in the distance. 
Thus the glass is not seen, and the human head appears 
to float in the air. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


——<— 


E.—Should address his communications to the Editor. 








It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, SATURDAY, FEBRUARY 29, 1868. 








Mr. Augustus Harris arrived in town this week 
from St. Petersburg. 


Antoine Rubinstein plays this week at Brussels, 
and will arrive shortly in Paris. 

The village of Catano proposes to raise a 
monument to Bellini, who was born there. 


Mdlle. Artét has made her rentrée at Warsaw 
in ‘‘ Otello” under auspicious circumstances. 


Leopold Auer and the brothers Miiller are play- 
ing quartets this week in Dresden and Berlin. 


M. Bagier has been decorated by the King of 
Italy with the Order of SS. Maurice and Lazarus. 


We are requested to state that there is not the 
slightest foundation for the report that Mr. 
Henderson has taken the Strand Theatre. 


Miss Neilson will probably make her appear- 
ance again in London shortly and will appear as 
| Juliet. A new play is also spoken of as in 
| preparation, in which a tragic part is written 
| specially for her. 








a 

Lauterbach is expected in London this 
from Dresden, to play at one of the Philharmonic 
concerts. 


The Florentine Societd del Quartetto wil] open 
a second series of six concerts on the 1s of 
March. ‘The first is devoted to Haydn anj 
Boccherini. 


At the 17th Gewandhaus concert at Leipsic 
Franz Lachner enjoyed a great success in the 
conducting of his own 14th suite d’orchestre (in 
E flat minor). 


The new “ Ancient Concerts” are to commence 
their operations on the 18th of next month with 
‘‘ Alexander's Feast,” and Beethoven’s music to 
“The Ruins of Athens.” 


A young singer, Linda Caracciolo, who has 
lately appeared in Florence, is highly spoken of 
as likely to make a sensation in the musical world, 
She is a pupil of Panofka. 


Mr. Harris has arrived from St. Petersburg, 
and speaks in raptures of the magnificent ap- 
pointments, of artists in opera and ballet, in the 
Russian capital, and of Russian audiences, 

It isa very curious coincidence that the day 
the Comédie purchased the newly-acquired portrait 
of Moliére, the receipts at the theatre amounted 
to the identical sum paid for the picture—namely, 
6,500 francs. 


Mdme. Sinico arrived in London on Monday, 
en route for Glasgow, where she will appear or 
Monday next in “ Le Nozze di Figaro,” in conjunc. 
tion with Mr. J. H. Mapleson’s Italian Opera 
Troupe. 


The Medieval Organ, by Bryceson Brothers & 
Co., which gained a prize medal at Paris, 1867, is 
now erected in the New Tropical Department in 
the Crystal Palace. Recitals upon it will com. 
mence next Monday. 


“ Hamlet,” a grand tragic opera by Ambroise 
Thomas, is expected to be produced this evening 
at the Imperial Grand Opera House in Paris, 
Mdlle. Neilson makes her first appearance at this 
theatre in the chief soprano part of this new 
opera. 


The friends of Mr. Paul Bedford have deter. 
mined on getting up a farewell benefit on his 
behalf. It is at present proposed that it should 
take place next month, and a large number of the 
profession have already promised their aid upon 
the occasion. 


We reyret to hear that Mr. H. Widdicomb is 
seriously ill. A benefit on his behalf took place 
at the Holborn on Thursday night, when Mr. 
Toole lent kindly assistance. The malady of Mr. 
Widdicomb, we are sorry to add, holds forth 
little hope for the future. 


Among the numerous musical notabilities in 
Paris is the young Russian, Joseph Rubinstein, 
whose performances last year at Vienna gained 
the first prize and produced great sensation. He 
is not related to the long-renowned Antoine and 
Nicolas, of the same name and country. 


Miss Kate Roberts (of the London Academy of 
Masic) will play next Saturday at the 
Palace Concerts. She is to perform the same 
pianoforte concerto (viz., Hummel in A flat) @ 
which she made such a successful début at one of 
the New Philharmonic Concerts last season. 


After a lengthy and successful visit to Mel 
bourne and other places in Australia, Mdoe. 
Celeste has started on her return to England, wher? 
she intends giving a short series of fi 
performances previous to her final 
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SS 
from the stage. The performances will be under 
the express patronage of his Royal Highness the 
Duke of Edinburgh, who, when at Melbourne, on 
more than one occasion paid a visit to the theatres 
for the purpose of witnessing Mdme. Celeste’s 
performance. 





We are glad to congratulate Miss Rose Hersee 
upon a step forward. In consequence of her 
success on Mr. Mapleson’s Opera Concert Tour. 
with Malle. Tietjens, Mdme. Lablache, MM. 
Hohler, Santley, Wehli, &c., she has this week 
been engaged by Mr. Mapleson for four years. 





A new volume of Beethoven’s Letters have 
appeared at Stuttgart, published by Ludwig 
Nohl. The first volume, which came out a 
couple of years ago, contained 399 Letters; the 
present one comprises 322, of which, it is said, 
many possess considerable biographical and 
artistic interest. 





On Sunday evening last, at the Italian Church, 
Hatton Wall, a Laudate pueri Domini by Halber- 
stadt, was performed for the first time, with full 
orchestral accompaniments. The composition, 
which is written in a masterly style, possesses 
great merit and originality, and will undoubtedly 
rank amongst the first of its class. 





After numerous vicissitudes “ Don Carlos” has 
at length been brought out at Rome. A large 
audience filled the Teatro Apollo; but the opera 
was coldly received. Most of the numbers were 
heard “in glacial silence,” though the execution, 
confided to Sterbini, Brémond, Mdmes. Stolz and 
Vanieri, was as good as possible. 





The recent revival of Mozart’s ‘‘ Don Giovanni ”’ 
at the Italian Opera, Paris, has led to the exhu- 
mation of the fact that the opera was performed 
in that city for the first time on the 12th of 
October, 1811, with the following cast: Giovanni, 
Tachinardi; Olttavio, Benelli; Leporello, Barilli; 
Masetto, Porto; Donna Anna, Mdme. Barilli ; 
Zerlina, Mdme. Festa; Elvira, Mdme. Neri. 





Leap year, which gives to the fair sex the 
privilege of “proposing,” is associated with the 
festival of the greatest musical living genius, 
the 29th of February being the natal day of the 
Swan of Pesaro—Rossini. All Paris will this day 
besiege the corner house of Chaussé d’Antin, with 
congratulations and heaps of bouquets, and re- 
ceive in return a photograph of the Gran Maestro 





Ole Bull is still going on his triumphant career 
through the West. He meets with ovations every- 
where; torchlight processions, deputations, and a 
perpetual surrounding of enthusiastic friends and 
admirers. He is loaded down with honours, and 
everywhere the people and the critics are over- 
flowing with enthusiasm for his playing, which is 
conceded on all hands to be more passionate, more 
Vigorous, and more artistic than ever. 





The Philharmonic Society commences its fifty- 
sixth season on Monday, March 4th, and the eight 
concerts forming the regular series for 1868 will 
be given on Monday evenings, terminating with 
July 6th. It is likewise intended to offer the 
subscribers a complimentary concert in addition 
to the eight specified, and this particular one 
will probably be given at St. James’s Hall. Mr. 
W. G. Cusins retains the office of conductor, and 
the business arrangements of the Society will be 


Superintended as heretofore by Mr. Stanley 
Lucas, 





Among the contradictory rumours regarding 
the new opera it is now said that the Royal Italian 
Opera Company contemplate purchasing Lord 
Dudley's interest in the lease of the late 
theatre, Haymarket, and to engage Mr. Mapleson. 
tT a term of years, as manager. ‘The en- 
eagements of Gye and Mapleson, already con- 





tracted with artists, are accepted by the company ; | He has, moreover, by unremitting attention to 


the policy being to have no rival Italian opera. 
Other reports state that the union of 
managers has received a sudden check. 
American statesmen (if the correspondent of 
the Standard be correct) hold curious ideas of the 
demeanour of a gentleman at a public entertain- 
ment. Senator Wade visited Caroll Hall the 
other evening to listen to Mr. Dickens. The 
senator had a ticket for a reserved seat. He 
could not readily find his seat, and so sat down in 
the back of the house, exclaiming, in a voice that 
reached every ear, “ This Dickens 
humbug, any way.” 
officer of the Senate. 





is a 
Senator Wade is presiding 








With the close of this week Mr. Charles Ma- 
thews quits the Olympic Theatre for the provinces, 
where he will make asix weeks’ tour; after which 
Mr. and Mrs. Mathews go abroad for a few weeks 
more, and return to the Olympic at Easter. A 
dramatic version of Mr. Edmund Yates’s novel of 
“Black Sheep” has been prepared expressly for 
them by the author of the novel, in conjunction 
with Mr. Palgrave Simpson. Mr. Charles Ma- 
thews will sustain the character of Routh, and Mrs. 
Charles Mathews will make her reappearance on 
the stage in the character Harriet Routh. 





We learn from the French journals that Sig. 
Scola, the brother-in-law of Malle. Carlotta Patti, 
has been suddenly attacked with brain disease 
during the progress of the Ulmann tour in the 
south of France. This unfortunate circumstance 
has naturally cast a gloom over the party: Malle. 
Carlotta in particular was too anxious and wearied 
to sing either at Montpellier or Némes. Luckily 
the tour terminates in a few days at Nice, where 
the afflicted gentleman will have the best medical 
attendance. Ullmann has also been ill, so that 
the management of the enterprise devolved on 
Vieuxtemps. 

On Friday the Emperor and Empress were 
present at the Opéra Comique to hear “ Le Premier 
Jour de Bonheur” of M. Auber. The theatre was 
crowded, and, indeed, so were all the streets 
through which the cortége passed on its way to 
the house. The Emperor and Empress expressed 
by repeated applause their admiration of the 
work of the ‘ youthful composer; and, before 
leaving the theatre, her Majesty sent M. de la 
Ferriére, the chamberlain, with this message— 
“Tell M. Auber that he must not pretend age 
any longer, he has given clear proof that he is 
only twenty.” 





The greedy Manchester folks again essayed to 
bully Mr. Sims Reeves on Saturday, and this time 
succeeded in getting an encore out of him, much 
against the feeling of the well-bred among the 
audience. The Manchester Examiner makes some 
sensible remarks on the system of encores 
‘““When,” says our contemporary, “ will this 
tyrannical practice come to anend? Surely if an 
artist bows his or her acknowledgements for any 
applause given by the audience, and then retires, 
thus declining to sing again, the matter should 
terminate, and no compulsion be attempted. It 
clearly becomes an act of injustice, besides being 
entirely un-English.” 

A committee has been formed with the object 
of receiving subscriptions to be applied in the 
presentation of a testimonial to Mr. Charles 
Morton, on the occasion of his loss by the fire at 
the Oxford Music Hall. The grounds on which 
this movement proceeds, set forth that Mr. 
Morton, having originated a class of public enter- 
tainment now so popular, has, by his management 
of the Canterbury and the Oxford—both founded 
by him—done his best to preserve their exclu- 
sively unobjectionable character, by maintaining 
a higher tone than has been observable in the 
conduct of almost any other similar establishment, 





| the comfort of visitors, and by more thon ordinary 


the 





kindness to the artists and other persons in his 
employ, made himself many friends, who see in 
the recent disaster an opportunity of showing 
their sympathy and esteem for the principal 
sufferer. 





The Roman Carnival has begun, but makes very 
little show, and the first day there were only three 
carriages in the Corso. The revellers were made 
up of Zouaves, and a handful of Americans and 
other foreigners in carnival costume ; and though 
the balconies were well filled with foreign 
families, the gazers in the street were com- 
posed of the lowest of the population. The 
opera of “ Don Carlos” draws a large audience to 
the Theatre Apollo, and the police have given 
permission for four masked balls, which will 
probably be well attended. Indeed, it is said that 
the National Committee will issue a proclamation 
inviting the people to join in the diversions of 
the last four days of carnival, in honour of the 
marriage of Prince Humbert. 

The exaggerated fashion in which Spanish 
audiences testify esteem has often been remarked. 
Recently Mdlle. Spezia came in for a share of 
these compliments after a performance of “II 
Barbitre.’ The bénéficiaire was overwhelmed with 
nosegays and verses, while doves were let loose 
to greet her. But the admiration of the public 
did not stop here. It took a more substantial 
form in the shape of presents. Among them may 
be mentioned a gold crown with flowers of emeralds 
and rubies; an ornament of brilliants and pearls; 
another of brilliants and Roman mosaics. The 
last was a tribute from the lady subscribers to 
the boxes. All these were offered to Signora 
Spezia on the stage by a committee of subscribers, 
who carried them on a chased silver salver. 





Will any modern (lipus solve for us the 
mystery of the following sentence which occurs 
in Mr. Webster's speech at the Dramatic, Musical, 
and Equestrian Sick Fund dinner on Wednesday ? 
Mr. Webster had just been speaking of matrimony 
in the case of poor artists. 

“This latter alternative, after the first bloom 
of affection and confidence, returns to the bump 
of self-esteem, enlarged as it is by public appro- 
bation.” 

In the first place there was no alternative pro- 
pounded by Mr. Webster; but herein is not the 
riddle. How an alternative can, after a bloom, 
return to a bump, is the matter which has 
occasioned us profound anxiety in our fruitless 
endeavours to grasp it. If Mr. Webster means 
anything by his metaphors, will he kindly indicate 
what he does mean ? 





The Academy of Music, Albany, N. Y., was 
entirely destroyed on the morning of January 
29th. The fire was discovered at six o'clock in the 
morning in a concert saloon adjoining the build- 
ing, which was extinguished, but a few moments 
after, fire was discovered issuing from a window of 
the Academy of Music, which was but imperfectly 
closed by iron shutters. The firemen at once 
directed the greater portion of their attention to 
the new fire, but the peculiarly inflemmable 
nature of the materials of the building rendered 
their efforts vain, and the whole place was in one 
mass of flames in less than twenty minutes, and 
its destruction was complete in an hour. Nothing 
is left of the Academy but its bare walls, and 
the loss accruing to Miss Adelaide Georgiana 
Trimble, the owner and manager, cannot fall 
short of fifty thousand dollars. The Academy of 
Music was owned by Mr. Hugh Hastings, of the 
Albany Knickerbocker. He leased the building in 
1863 to Mr. Trimble for ten years, with con- 
ditions that the latter might purchase at the end 
of five years. There was still an additional pro- 
vision that the insurance on the building of 
twenty thousend dollars should, in event of fire, 
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be expended in re-building the Theatre. The they were credited, not only with the original 
only insurance was the twenty thousand dollars notion, but also with the loftiest aim. Only scant 
obtained by Mr. Hastings. praise was awarded to No. ‘Two, and a possible 

third was placed at the bottom of the facilis de- 


The Bishop of Orleans has announced his 


scensus. 
intention to make the festival of Joan of Are, | Unluckily for our peace of mind, the prospects of 
which is annually observed in his episcopal city, | 


; “3? | the localised musical periodicals were illustrated 
& more than usually marked event this year. Phe | by the progress of three Islington pie-shops, 
féte is held on the 8th of May, the anniversary of | w),ore though one could hardly succeed, two 
the day on which the Maid received a wound in shops did better, and three shops wonderfully 
the breast while delivering Orleans from the well. ‘The parallel was between the pie-shops and 
English in the year 1429. ‘he Bishop is to| tne publications: though Messrs. Ashdown and 
preach the annual panegyric, and it is understood | parry chose to identify their firm with the “young 
that his sermon will be an elaborate collection of couple ** who had opened pie-shop No. 1. &e. &e., 
historical proofs of the chief facts of Joan's career. | and a letter from their solicitor, Mr. Crump, was 
The sermon is to serve eventually as evidence | the result. Believing them to be sincere in their 
towards the proposed beatification of the Maid of misconception, we offered them at once an apology, 
Orleans, a proceeding which will make Shakespeare | as the Judge described it, ‘‘ more full and satisfac- 
once more a prophet. ‘The poet put the following | tory than the one proposed by their solicitor,” a 
words into the mouth of Charles of France :— few words indeed being the only difference. This 
| was called ‘‘a fresh insult to our clients,” and an 
| action followed. 
The Cardinal Archbishop of Rouen has been in-| We all along believed that there was no libel, 
vited to preside at the féte, as representing the | nor anything really reflecting on Messrs. Ashdown 
city where Joan was martyred, and as represent. | ana Parry, but we expressed our willingness to 
ing, we might add, the body that condemned her | apologise for and retract—and did apologise for 
to execution. | and retract—anything which might be considered 
Of the forthcoming opera by M. Ambroise | to reflect upon them ; they plore conteary ae- 
Thomas on * Hamlet” we hear sundry revelations. serted that the article was “li vellous and defa- 
The third act will be remarkable for the solo for | ™*tOrys” and having induced a jury to indorse 
Hamlet in C minor on the celebrated soliloquy “To | their aggre nave been 7 Hoe 7 that 
be or not to be.” (Fancy Hamlet giving out these jury with peta damages, the Judge re- 
inC@!). An air for the King; a superb | fusing to certify for costs. bs 
F ‘i : The most ample explanation that could be 
trio between Hamlet, the King and the Queen, in| , ; : 
ry . | given was deliber:tely rejected by Messrs. Ash- 
which each sings a minor phrase before uniting - 
: : PF ttt F s ieienic | down and Parry; they chose to carry their case 
in a major of startling effect; a duet for Faure and : : 
a OE : »..».|into Court; and the result is before our 
Mdme. Gueymard; and the scene of the Ghosts | 4 cee : : 
wos ee P |readers. We trust the decision is as satis- 
visit to the Queen: are features in this act from rg Pa 
: . 1" < | factory to the plaintiffs as it is to ourselves. 
which much is expected. The fourth act belongs | I hat if had t 
exclusively to the fair Ophelia. Her part in the mad , a ob priags — ag than oe ny — 7 
thus distributed:—1, Andante in E | CO™pin « — gy - — pgm agen 
2, Andantino in F: 3, Valse in B flat, |°f Bond Sivect, or the projector of the third 
toe panna hig . «3, |{serial. With the latter, we have broken a 
4, Balladsin E minor; 5, Allegro in B; 6, Coda . 4 To both th fi 
in E, in which, it is said, the sorrows of the | lance on peRraons Cae © both these firms 
poor heroine expressed {n | our best thanks are due for the good-humour and 
orchestral waltz con sordini and a chorus | Common sense which spat wanting tn ® quarter 
behind the scenes conclude the act, which ought where more consideration to ourselves might have 
In the fifth | been expected. 





** No longer on Saint Denis will we cry, 
But Joan Ia Pucelle shall be France's saint.” 


“ be’s”’ 


scene is 


major ; 


are 


eloquently 


to bea triumph to Mdlle, Nilsson. 
act the duet of the Gravediggers, 
an air for Hamlet, a duet with Laertes, and the 
final scene. ‘The cast of this opera is thus dis- 
tributed :— | en on ; 

‘*Hamlet, Faure; Claudius, Belval; Polonius, A recent paper in one of the monthly magazines 
Fréret; Lierte, Morére; Horatio, Castelmary ; | from the fluent and balillard pen of Mr. G. A. Sala 
Marcellus, Grisi; Ist Fossoyeur, Gaspard ; Und has, in that writer’s own peculiar way, propounded 
Fossoyeur, Mermant; UOmbre du feu roi, David; | one or two startling theories. To no one are they 
Gertrude, Mdme. Gueymard ; Ophélie, Nilsson. “calculated to appear at the outset more startling 
MM. Gevaert (the musical director) and Georges | than they probably were to the writer himself when 
Hainl seem to have exchanged hard words re-| they first struck him. Having for a theme the 
specting the introduction into the orchestra score | defiance of what is termed Sensationalism in litera- 
of a new instrument invented by M. Sax, and | ture, and of Miss Braddon as a sensational novelist 
belonging to the family of trombones. ‘The | in particular, Mr. Sala might easily be considered as 
quarrel was at one time fierce, but the tact of M. | casting about for a safe war-cry to commence with. 
Perrin, the manager, at last appeased the dis-| At least a brilliant idea seems to have smitten him. 
putants, and ‘ Hanilet”’ proceeds merrily. | ** By Jove! one can fancy him exclaiming : ‘ every- 
| body who has done a great or memorable deed in 
| history, or written a great or memorable thought, 
|was Sensational! That’s my cue.” And with con- 
siderable ingenuity and in his own discursive if not 
incoherent style, Mr. Sala set to work to establish 
|his theory; in the course of whieh argument he 
managed to string together a host of such incongruous 
names as nothing less than a capital memory, a 
ponderous encyclopedia, and many volumes of 
biographies could hope to supply. According to the 
Salaésque view Shakespeare was more sensational 
than Miss Braddon; George Eliot is one on a par 
with the same lady: Dante was a sensationalist; 
so were Raphael, and the Duke of Wellington, and 
Alexander the Great; so are Mr. Ruskin, and Dr. 
Cumming, and Mr. Millais, and Mr. Disraeli. In 
short, to have made a mark in art, or literature, or 
politics, or strategy, or theology, or in the columns 
of the Daily Telegraph, is at once to be written down 
a sensationalist, the scorn of those critics who de 
ride Miss Braddon, and the admiration of posterity. 


we have 
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ASHDOWN AND ANOTHER v. 
* ORCHESTRA.” 


THE 


A report of this case will be found in another 
part of our paper: a few words, however, to our 
readers seem to be required in brief allusion to | 
it. When Mesers. Hepwecd and Crew published 
their first number of Bond Street, an article 
appeared in this paper, the object of which 
was to show the proprietors of a periodical 
previously published with a local name, that 
they had nothing to fear from this rivalry; 
that there was plenty of room for more than 
one such publication; and that the wholesome 
competition induced between two or more 
such works would be good for all. Due credit 
was given to the originators —if such a term 
could fairly be applied to what had been done 
to death in the literary worldof the idea; and 








——. 
The wonder with which a listening world notes th 
e 
authoress of ‘‘ Lady Audley’s Secret” coupled with 
the victor of Marengo and Austerlitz, is, after all 
scarcely inferior to the astonishment with Which it 
is called on to bracket the same lady wit) the 
authoress of “ Adam Bede.” And if the mere fact 
of having done something jin life—it matters little 
what, whether the winning of a battle, or the intro. 
duction of a Reform Bill, or the creation of a 
tragedy, or the elopement from one’s family into 
Padstow in Cornwall—is sufficient to eam the 
crown of sensationalism, we are ready to admit that 
the crown is so large and adaptable as to fit all sorts 
of heterogeneous heads. Only, as it is possible that 
Mr. Sala sets a different meaning on the chief word 
of his text to that which the world at largo ig apt 
to accept, would it not be worth while to enquire 
what sensationalism really is, and what it implies? 
In the first place the term “ sensation ” is one of 
those many words which have crept out of the 
meaning affixed to them by the logicians and metg. 
physicians, and by common usage, in a cant sense, 
has come to signify something specific—and specific 
in a corrupt degree. In the metaphysical way of 
looking at it a rose is capable of imparting seyera) 
sensations—the sensation of colour, of smell, of 
touch, and so forth. But in the common parlance q 
rose is not sensational. Nothing in exterior nature 
is sensational; not even an earthquake, for earth. 
quakes, though exceptional, arrive in the natural 
course of events. The term sensational, applied 
in reproach, is used where in fiction the 
natural course of events is warped in order to strike 
the beholder with astonishment. A. sensational 
artist piles up his effects without any regard to 
causes: he does not cunningly mingle chemical 
agents so as to produce the due explosion, but he 
exhibits catastrophes in situations and under cir. 
cumstances in which they are least likely to oceur, 
His phenomena are all out of place and all unpro- 
vided for: his men and women are mere puppets, 
the strings of which he loosely holds, and the actions 
of which he arbitrarily guides without reference to 
their relations one with the other. By elaborate 
detail as to minor things—the furniture of a lady's 
boudoir, or the effect of sunlight on her red hair, or 
the colour of her barouche and her barége—he hopes 
to invest with life that which is lifeless, to make 
real that which is out of natural proportion. Then 
he flings in a murder or a bigamy as the “ situation” 
of his book or play, and calls on the spectator to 
marvel at the passion never fostered, at the cata- 
strophe for which there is neither likelihood nor 
reason. To say that Shakespeare is sensational 
because he deals with great events and great 
crimes is to misunderstand what sensationalism 
means. ‘Hamlet’ is full of sensational ele- 
ments? Yes, but “ Hamlet” is not worked 
out on the plan of the sensation writers. If 
Shakespeare had left out Hamlet’s mental organiza- 
tion; if he had never developed the interior Hamlet; 
if instead of his soliloquies we had had glowing 
descriptions of his long black hair, and his solemn 
eyes, and the fashion in which he wore his sword, 
and the festivities of the Court of Denmark; and if 
on this had suddenly supervened the ghost and the 
madness of Ophelia and the quadruple death in the 
last aet, “‘ Hamlet” would undoubtedly have been 
sensational. What is it that claims admiration 2 
“ Paradise Lost"? Not Milton’s daring flights alone; 
not the mere lurid horror of Pandemonium, not only 
the fierceness of the battle between the angels of 
light and darkness, nor the glitter an4 glow of Eden; 
bat the correctness of ensemble, the proper sequence 
of cause and effect, each infinite, yet each in exact 
proportion. There is a living poet to whom the 
reproach of sensationalism can be justly app F 
he in whose perception wine is always fiery hot, am 
dowers have the hue and scent of blood, and loves 
1 biting, rending passion. But how deep Mr. oa 
burne’s poetry sinks into the hearts of mem, #® 
how long it is destined to last, must be left ~. 
lapse of a few years to decide. Happily the ag 
not made up of lepers and frantic atheists | 
horrible French marquises of the Louis Quin 
eriod; and until all cbivalry has died out of in 
all honour out of woman, and all fear of Heaveo 
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of both, there is little prospect of the Swinburnian 
tableaux being received as just pictures of human 
nature and human art. ' 

To confound the true artist who works with great 
materials made conformable and subservient to a 
lofty effect, with the charlatan who deals with start 
ling creations only, is equivalent to confounding the 
yoluble auctioneer with the orator, or the designer of 
a transformation scene with him who paints a great 
picture. The aim of the sensationalist is to startle 
and astound ; of the artist to touch the heart with 
the perception of what is true. And to succeed in 
the latter, be it in the dullest play or most humdrum 
novel ever penned, is to make a surer step towards 
immortality than that attained by the flashy and 
much-talked-of sensationalist of the hour. 





TH2 HANDEL FESTIVAL OF 1868. 





The return this year of the triennial Festival in 
honour of Handel, held at the Crystal Palace, offers 
few points for prophetic comment. The modifica- 
tions which it is proposed to make in June next on 
previous performances are unimportant : the changes 
are rather improvements in detail than in broad 
principles. In four months more those who have 
never witnessed a Handel Festival under the splendid 
auspices which attend it at Sydenham, will have an 
opportunity of tasting a new sensation. For those 
who have enjoyed these privileges, nothing need be 
said to urge them to avail themselves of them again. 
The steady persistent support given to the last 
Festival by many patrons of the 1857 and subse- 
quent Festivals, proves clearly that the preceding 
description is not exaggerated, and that once in 
three years is not too frequent to renew those 
reminiscences, even were no further ‘new re- 
sources” available to heighten these triumphs of 
combined musical skil) and organization. None are 
more ready to take advantage of the earliest opening 
of the Festival subscription books than the early 
patrons of these great triennial meetings. They 
look forward to the renewal of past gratifica- 
tion with increasing delight, and strer evidence 
that the sanguine anticipations of their founders 
were based upon good and safe premises cannot be 
found than in the steady, continuous, and persistent 
support so spontaneously offered to them. 

The precise bearing which these large commemo- 
rations exercise on musical art in England is more 
than the mere sensorial gratification drawn from 
them. A positive vigour which, drawn from Syden- 
ham, permeates the provinces, stirs up emulation in 
the local celebrations, and spurs up local patronage 
to an increased extent, is all traceable to the effect of 
the Handel Festival. So far from the result of a 
great demonstration so near the metropolis being to 
overweight and extinguish the efforts of the pro- 
vinces, figures show that the three last festivals, 
held at Birmingham, Norwich, and Hereford, have 
attracted a greater number of visitors and benefited 
more by the receipts than any previous year can 
show. Music in the provinces is by no means put 
to shame, but rather strengthened and stimulated 
by the splendour of periodical celebrations in the 
metropolis. 

With the prestige of old achievements of a very 
creditable character, and with the solid advantages 
of material success (the four festivals hitherto held 
brought in more than a hundred thousand pounds) 
the executive of the Handel Festival come forth 
with the program of a fifth Festival, to take place 
in June. The state in which choral art at present 


finds itself warrants the assumption that the com-| that some benefit, in an acoustical point of view, 
memoration this year will show no falling off of | 


vigour or excellence. 


than maintained its own. At no period have its 
performances been more crowded, has testimony in 
ts favour been more unanimous, than during the 
three years just concluded. So also with the local 
musical meetings. At Birmingham it has been 
‘specially remarked with what strides choral ability 
las advanced. The list of difficult music performed 
at the Birmingham Meeting last September, with 
uuvarying success, was unexampled for length and 
Variety. It is therefore clear that from the ine: 





The Sacred Harmonic Society | stalls in central blocks. This will be further in- 
—the nucleus of the Festival orchestra—has more | creased by the formation of a wide avenue up the 


: from those of single letters, an alteration also intro- 





tropolis, as well as from the provinces, progress wil! 
be exhibited in an unusual degree at the coming 
Festival. Admission to the great choral re 
hearsals at Exeter Hall is more than ever sought 
after by amateurs of ability. Hundreds of 
applicants for entry into the great choir of sixteen 
hundred voices, forming the Metropolitan Amateur 
Choral Contingent, are now enrolled in the registers 
at Exeter Hall. The band will more than maintain 
the high position accorded to it. A far greater 
number of talented instrumentalists are resident in 
London than in any other capital city. The best 
orchestral players of every country flock to England. 
More good, more varied orchestral music is heard in 
this metropolis than in any other part of the world. 
Such orchestras as are brought together for the two 
opera-houses and other theatres, at the Sacred Har- 
monic Society and other choral institutions, the 
Crystal Palace orchestra—unique of its kind—the 
two Philharmonic Societies, &c., and the many 
talented instrumentalists more immediately en- 
gaged in private tuition, present an aggregate of 
professional instrumental ability without parallel, 
and except for which a Handel Festival, such as we 
are accustomed to listen to, would be utterly impos- 
sible. To these have to be added the numerous 
good orchestral performers throughout the provinces: 
for instance, those engaged at Mr. Charles Hallé’s 
deservedly popular concerts at Manchester, others at 
Liverpool, Birmingham, Leeds, Edinburgh, Glasgow, 
Dublin, and other towns of position. 

Happily for the Festival and for those who enjoy 
the privilege of witnessing it, it will again have in 
Mr. Costa a chief as worthy to illustrate Handel as 
to exhibit the progress music has made and con 
tinues to make in England. Respected by all for the 
great results he has accomplished, it is not without 
well-founded anticipations in the future—that he 
will still accomplish other great results for musical 
progress in England. The ‘newresources” brought 
to bear on Handel will not be at an end so long as 
the baton of office is wielded by the powerful deter- 
mination of Mr. Costa. 

The chief works fixed for celebration are the 
“ Messiah” and the “Israel in Egypt,” the first 
opening the Festival on Monday, the 15th June (the 
great rehearsal however takes place on the previous 
Friday), and the latter closing it on the 19th. 
The intermediate day, Wednesday, will be occupied by 
a selection ; as, though many great works presented 
themselves to the Executive—such as ‘ Judas 
Maceabeus,” “ Samson,” * Saul,’ and others—it 
was thought better to devote a day to the exposition 
of the composer in his most varied effects, and also 
to introduce works which specially afford scope for the 
exercise of the talents of the soli vocalists retained 
for the cecasion. Thus some detached pieces of 
Handel are brought forward, which, not having 
enjoyed the same opportunities for becoming public 
favourites as those better known—because oftener 
heard—movements of the ‘‘ Messiah” and “ Israel,” 
equally deserve favourable recognition. 

Among the mechanical arrangements we notice 
that the great stage will not be removed, but, as in 
June last, will be converted into appropriate pri- 
vate boxes with adequate withdrawal rooms for 
the royal visitors whose presence is anticipated 
on this occasion. This will limit the number 
of central stalls, but all issued will be more 
uniformly good. It was found in June last, when 
the Sultan visited the Palace, that the stage thus 
fitted up acted as an excellent reverberatory vis-a-vis 
to the Festival orchestra; it is certain, therefore, 


will result to the ;holders of tickets which secure 


centre, extending from the conductor’s seat to the 
private boxes, dividing the blocks of double letters 


duced with advantage at the Sultan's féte. All seats 
will, however, face the orchestra. Despite the 
number of stalls thus sacrificed, this new arrange- 
ment is adopted from the additional facilities it will 
afford to the numerous staff of honorary stewards 
who attend to the duty of seating the visitors. 


— 


compare advantageously with those of previous 
vears. In this view, and with the light of successful 
experience to guide us, we may prophesy a brilliant 
ind a beneficial result from the Handel Festival 
of L868. 








HANDEL AND HIS ORGAN. 





To the Editor of The Orchestra. 

Srr,—The letters of your correspondents F’. and 
P. prove my point—that Handel did not intend 
his songs to be accompanied by the organ, and 
that he himself did not use the organ in the 
performance of these songs. P. argues that 
Handel did so, because some few years ago, when 
the song from the “ Susanna”’ was sung, in the last 
movement—the choral or hymn tune—Handel’s 
orchestral score was ignored, and the organ used, 
and without orchestra. I admit this was done, 
Mr. Benedict being the conductor, and Mdme, 
Viardot Garcia the singer. It was no in- 
vention of Mr. Benedict, no novelty on the part 
of Mdme. Viardot Garcia, for the song had been 
so metamorphosed for some years at the cele- 
brated Ancient Concerts. But the change is 
within the memory of many of the subscribers 
to this distinguished association, and altogether 
laying aside the score of Handel is an odd way of 
proving the fact in’ dispute—namely, the use of 
the organ in the singing of Handel’s songs. But 
it proves what I am indirectly contending for, 
namely, that the organ interferes with tho 
orchestra, and is best used without orchestra in 
accompanying the solo voice. P. is quite correct 
in describing this arrangement as “ heterodox,” 
for it is not the “dox” or “doxy” of the 
composer. Handel did not here “lovk out his 
fiddlers ;” it is Mr. Benedict, and not the com- 
poser, who does this. P. asks what would Dr. 
Worgan say to this alteration or abnegation of 
Handel and his score? Possibly he would have 
said what Mr. Wilbye Cooper did at Liverpool 
the other day but in somewhat varied language. 
And no doubt Mr. Joah Bates would have coin- 
cided with the English Palestrina of the last 
century. 

When Handel desired the organ in his songs 
he wrote the organ part: see his song in the 
oratorio of ‘ Esther.” And Mozart did the same: 
see his Laudate. Haydn did the same: see his 
Mass with organ obbligato. These great composers 
did not trust to organists to make extempore addi- 
tions to their scores. The notion is altogether 
ridiculous. ‘The written organ parts prove the 
rule. If Handel had intended the organ to be 
used in the ‘“ Messiah”” songs he would have 
written down the organ part; and if Mozart had 
imagined Handel intended to combine the organ 
with orchestra in the ‘ Messiah” songs he would 
have scored his additional parts differently, and 
would have written out the organ part. When 
Mendelssohn first came to England and heard his 
scores murdered by an improper use of the organ, 
he said, “I must stop that organ;” and he did 
so. “St. Paul,” when first played at Exeter Hall 
and Birmingham, was murdered, but Mendelssohn 
put an end to this sort of capital punishment by 
setting down what the organist was to do. But 
he did not bring in the organ in the aria ‘ Con- 
sume them, O Lord,” nor in the cavatina “ Jeru- 
salem, thou that killest.”” Andinthe ‘ Elijah,” 
when the organ is used, as in the quartet-choral, 
the composer stops the orchestra. 

Your correspondent F. is of the opinion that 
Handel was “unusually fond of a mere treble 
and bass, devoid of any inner harmony.” And he 
goes oh to declare that “hundreds of his songs 
are so written out.” 

Some years ago Mr. Lonsdale, the well-known 
publisher of Old Bond Street, engaged one of 
England's best musicians to add a viola part to 
Handel's “ Acis and Galatea.’ Many a laugh did 
I have with this professor when seeing the dis- 
tress he was in,-and his vexation at undertaking 





So far the arrangements seem admirable, and 


the task. Handel had done it. The quartet was 
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all in the trio. 
the treble 


thinks it devo 


Your correspondent F. appeals to 
of the song “O had I Jubal's | 
Let him | 


and ba 
lyre,’ 
recollect. the 


* Jubal’s ly 


id of harmony, Ac. 


chestra was to be 


re, 
comes to study the violoncello part of this song 
he will be puzzled to add much to it; and as to | 


‘ : 
being “devoid of harmony,” it takes in, almost } 


everywhere, almost every harmonical sound. ] 


will give Lim four instruments — the regular | 


stringed qnuartet—and then he will not do what | 


Dr. | 


‘ott was accustomed to say it was easy to| 


Handel has done in this charming bravura. 
Call 
write a five-part glee, not so easy to write one of 
four, and but few could be found who could write 
one of three 
thou rit 
musicians 
fools. 


imitable. 


voices. And we all know what Por- 
of a duet. 
in these days, considered to have 


folly 


pora But | suppose these 
are, 
been Unfortunately their is in- 

I. proceeds to remark that there was a part 
in the old seores marked “ Basso continuo,”’ 


that ‘' co 
did; but it did not mean the 


and 
No doubt it 
the ‘* Mes- | 


siah ’ oratorio com nenced the organ was to play, | 


ntinuo”’ meant something. 


moment 


and never leave off until the whole work was sung 
If i | 


and playe d through. It never meant this. 


did, it meant the same in the ‘ Acis and Galatea,” | 
| 


and in the ‘ Alexander's Feast,” which is equally | 
incredible. 


no more than |} 
liyht and playful; and when he | bekase of Peggy, or, to you sir, Mrs. Doolan—Mrs. 


making a nite of an Irish musicianer? Wait till 
I tell you that I, professor of danse musie, and fidier 
in cheef to His Ixcillenee, and the nobillitee’s balls 


and select tay parties, refused the honnor, and all 


Doolan, och ‘tis she’s the colleen dhas! such fay 
tures, and such a leg and ankle! I wish you saw ’em 
Mr. Edditur; faith, they’d put the noshin o’ yer 
London opperay dansers ciftthoqgues out o’ yer head 
for a couple o’ months any how. *Tis Mrs. Doolan’s 
legs that laves me plain Mr. Doolan; and now I'll 
tell you the story. 

Having presinted to his Ixecillence the notes of 
my new jig, called ** The Faynians Galop from 
Tallaght,” says he, “Mr. Doolan, yer loyalty and 
spashus must be rewarded, and I will 
advise the Crown to make a nite of you.” When I 
come home I tould Mrs. Doolan the news after this 
fashun. 


geenius 


‘Lady Doolan,” says I, “is the pratees near 
biled ? or would yer ladyship try if there is a 
thaiscaun in the black bottle, for I'm chokin with 
the cowld o’ my stomach.” 

Och! what a look she gave at me! 

‘* Mike Doolan,” says she, “yer always a soft- 
headed but I never so bad 
afore; bother yer capers about yer lady, Mike, 


critter, seed you 


| you've bein havin a dhrop too much with that dirty 


naygur, Piper Kelly. Bad cess to me if I don’t put a 


hole in his bags if ever he shows his nose inside my 


| door.” 


Lastly, if Handel played the organ in his} 
“ Messiah” songs, when was the custom ignored— | 
Who first, 
* Now, no more 
We can all 
crept in, but er 


when was the tradition destroyed? 
the 
in these 


among conductors, said, 


songs of Handel a 
the 


organ 


recollect’ when organ 


remembers when it went out ? 
vocal solo, he played his organ, his diapason, a 


very different tone from the diapasons of these 


Again, if Handel did play his organ with his | 
| 
| 


days. sefore our present race of organists take 


upon themselves the adding of extempore organ | 
accompaniments to Handel's songs, I pray them | 
to get the organ builders to make—if they can— 
Mr. Hill 


a new organ into Westminster Abbey, but 


the diapasons of Handel's organ. has | 


put | 
be has not put the accompanying instrument of 
Handel's time, | 
to the of Mendelssohn | 


supplied to Handel's ‘ Israel in Egypt,” and he | 


F. refers new score 
quotes the remark of Mendelssobn, * ‘This is what 
I should do, if called upon to play the organ.” | 
The answer is short and in the word of a cele- | 
brated anthority -Don t—and no one calls upon 
you to do it. When Mendelssohn wrote organ 
parts to Handel's songs he was in process of 
and time would have cured him of 
But is it to be argued that 
Mendelssohn organ 
additions to the * Israel” of Handel, any organist 


education, 
such experiments. 
because supplied written 
is at liberty to thrust his extemporaneous twaddle 
upon the publie ear, to the detriment of the 
orchestra and the destruction of the 
And Mendelssohn did not add organ parts to the 
‘* Mes Like Mozart, he 
And as for Handel, he 


such a thing.—lI am, Sir, X&e., 


vocalist ? 


siah” songs. 


knew better. 


never dreamt of doing 


Q. 





HONOUR FOR IRELAND. 


To the Edditur of The Orchestra. 
Mr. Epprrur,—Bedad, when I seed this header in 
yer popor tother day, ‘* Tare an agurs,” 
dancing the first few bars o' “ The Rocky Road,” 
thinking ‘twas how we were goin to have Parlimint 
and all the ould Court back agin in College Green, 
(maybe thim wasn’t the times for my perfeshun) ; 
but when I seed you were only tryin to take a shine 
out o’ some of us Dublin musicianers, “ Honam an 
savs I, ‘' what does 


dioual,”’ the sp il pee nm mane?” 


and begar, no rooster’s gills were ever so red as my 


shouts I, | 


After a bit I quieted her, and made her under- 
stand. 

‘‘Och! Mike,” says she, * *twill take a power o’ 
money to buy a Coort dress for me.” 

‘* Niver mind asthore,” says I, “ sell the pig.” 

“ Pig to blazes,” says she. 

“ Whisht, Lady Doolan,” says I, ‘ that aint po- 
lite; and mind yer stops, spake piannee, as we say 
in music.” 

‘*Never mind yer piannees nor fiddles neither,” 
says she, ‘I'm talkin of the gownd. Ur'rra stru, the 
tail must be long enough to sweep the flure !” 


‘* Sweep the flure! Whew /” says I, giving a whistle 


| that made Mrs. Doolan jump, (which was foolish o’ 


me, for betwixt ourselves, sir, she wasn’t you know 
in a condition to be frighten’d), ‘ divil a broom you 
shall ever make o° yourself my darling,” says I, 
“for worse nor that, not a taste o’ your purty leg 
would be seen at all, nor your own ankles either, 
and they the pride of the family. To the divil with 
says I, ** I won't be one.” 

My father afore me, sir, was a grand fidler and 
musicianer ; many’s the jig he composed that shook 
the laziness out o’ the bones of the nobility and 
former ginerations. 


nites,” 


He was a clever man and no 
mistake, was my father, and more betoken, he had 
only one wakeness, he loved his dhrop like his dad 
afore him, who one day help’d himself out o’ the 
world with the ‘sistance of his garter, which some- 
way he mistook for his cravat. You'r sure to have 
heard of Sir John Stevenson ; he was a grate piannee 
player, and a nite of music. My father and Sir 
John were as thick as twin pratees.” 

Says he one day, “ Mr. Doolan, I wish I could 
manage the Bard of Hiceup song.” * 


*'Troth, I'm yer man,” says my father, “but 7 


| ean’t hiccup under three naggins.” 


‘** Sir John bust out larfin, ‘‘ Yer a rale gaynius,’’ 
says he, ‘‘and you desarve the Garter.” 

Meila murther / didn’t my father grow red, and 
bilin over says he, ‘ Sir John, ‘taint nice nor gen- 
tlemanish to throw family failins in one’s face that 
way.”’ 

You see he thought *twas his ould dad's end was 
hinted at—requiescat in pace, amen. 

** Shake hands Mr. Doolan,” says Sir John; “ ‘pon 
my honner I only maned you ought to be made a 
Nite for your talents.” 

So you see, Mr. Edditur, the thing runs in our 
family. This Mr. Stewart you write about is, I'm 
| tould, a grate man on the orgins, but sure that aint 
| nothing to fidling; I’m his man there anyhow, and 


| 











ears grew. Ur'rra! didn’t I curse a bit; any how more betoken I have the first offer of niteing, nor I 
I'd have play’d Horo sheig with varriashuns on yer | wouldn't throuble you with my letter but to put the 


skull if you were within a sprig's length o’ me. | 


What the divle come over you to be jillous of their 


Mr. Doolan evidently refers to Sir J. 8.’ glee, “The ha 
of Epic song.” 


wn 





=_—SX—=—, 
concait out o’ you that we havn't no mUsiciangrs 
who desarve the honner in ould Ireland, 
most obaygently, 


[No. 231, Feb, 29, 68, 


—Yours 


MIKE Dootay, 


Fidler to the Coort. @o ¢ 
Donnybrook, —_ 


Monday Morning. 
—_—_<—_—_ 
To the Editor of The Orchestra, 

Sir,—Permit me as an Irish musician to reyjoy 
the letters of your correspondents, an “ Englishman” 
and “ Fair Play,” which appeared in your last num. 
ber. Ifthe dictum of one of these gentlemen be 
accepted, he who holds the honorary post of 
musical professor in a University is thereby placed 
at the head of a profession that neither nominated 
nor yet elected him, nor are in anywise subject to, 
but altogether independent of, any purpose or act of 
such university. Fancy the feeling of your English 
professors if informed that Sir F. Ouseley, cleye 
amateur though he is, was their head. A Univer. 
sity professor is the nominee of university dons, anj 
he may perchance be hustled into office without 
having a rival competitor. The profession no more 
select or recognise such a one as their chef than they 
would think of the manin the moon. Some basis for 
“Englishman's” assertion would have been afforded 
if Professor Stewart had been elected by his profes. 
sional brethren, or even if his countrymen did not 
pass by his chair to graduate in music at English mi. 
versities Professor Stewart is a man of unquestion. 
able ability, an excellent organist, a skilful writer, 
and, your correspondent states, a ‘most able 
theorist ;” no doubt, as a magister in the university 
he is supposed to be “up” in the canons ani 
pedantries of science; it would not, however, be 
doing ‘‘honour to Ireland” to conceal the fact 
that the profession here has a score of equally 
clever men, men too of savoir faire, but without the 
Professor's fortuitous advantages of position to 
bring themselves before the public; men ready to 
give their £200 to public objects (and some of them 
have given more) after the fashion of the “ head of 
the profession,” whieh was as follows. When 
elected to the university, Professor Stewart wrote a 
sort of inaugural lecture; this, at the request of 
committees of ‘* Young Men’s Associations,” he was 
invited to repeat. Now nothing could be more 
natural than that the Professor, just stepping into 
fame, and courting celebrity, should do exactly what 
any other man would have done under similar 
cireumstances—assent : and so the associations 
reaped what they could get by the sale of tickets. 
One must draw a distinction between £200 afforded 
indirectly, and £200 taken from the pocket where it 
had been deposited as the earnings of one’s labours: 

“Fair Play” describes the profesor as being one 
of the most‘ unselfish and liberal” of men. I would 
now venture to suggest a method which will not fail 
to convince his brethren and the whole realm of art 
as well, that this is so. Professor Stewart is con- 
ductor of the College Choral Society, and also director 
of musie at the cathedrals: now there is scareely a 
concert given by the former that is not the channel 
for producing some new work by R. P. Stewart, and 
of no other native composer, and the programs of the 
cathedral services, duly advertised each week in the 
local journals, contain at least for three Sundays out 
of five, Stewart in G, or Stewart in EB, Stewart's 
cantata, or Stewart’s anthem, this, that, or the other. 
This monopoly would be avoided, did the professor's 
liberality induce him to invite native composerstowrite 
for his choral society, or the cathedrals ; also under- 
taking to get the works, if sufficiently meritorious, 
performed. By this incentive to exertion, there 
might be indirectly laid the foundation of a schod 
of Irish church and secular music, as the founder 
of which, the professor would ensure and per- 
petuate a grateful and honoured memory.—l 
am, Sir, your obedient servant, 

Aw Inisn Provesso. 

Dublin, Feb. 24th. 

[We don’t see that Professor Stewart is called on 
to do anything of the kind, It is surely hype 
critical fault-finding to object to a man composé 
too much, when composition is one of the duties of 
his office.—Ep.] 
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——————— 
“LADY EARDLEY,” 





To the Editor of The Orchestra. 

srr,—Lady Eardley’s attention has been called | 
tothe following paragraph in your paper of the, 
ond instant. “ Miss Bessie Aleyne (Lady | 
Eardley) will shortly return to the stage.” Lady 
Eardley desires it to be known that she was mar- 
“94 to Sir Eardley Gideon Culling Eardley, Bart., 
o Calvary Church, New York, on 12th December, 
1859 and is the only person who is entitled to 
use the name of Lady Eardley. 

gir Eardley Eardley was convicted at the 
Central Criminal Court in January last, for having 
on the 12th September, 1867, married Miss Mary 
Elizabeth Allen, who is referred to in your paper 
as Miss Bessie Aleyne (Lady Eardley). That 
person has therefore no authority whatever for 
assuming the title of “ Lady Eardley.”—We are, 
sir, your obedient servants, 

Tue Soxictrors or Lapy Earpuey. 

‘The paragraph was copied from the columns of 

a contemporary.—Eb. ] 


REVIEWS. 





[Mrrzter & Co.] 
“ Breter Hall.” No.2. March. 

The new number of this serial is in every respect 
an improvement on its predecessor. The place of 
the illustration is supplied by a fac-simile repro- 
duction of an organ composition by Mendelssohn, 
now first published, and printed in the usual form 
in the body of the work. Mr. J. F. Barnett con- 
tributes an elegant and melodious sacred song, in A, 
3-4 time, compass D to F. This is sure to bea 
favourite. Mr. Turle, the organist of Westminster 
Abbey, is the composer of the hymn tune, and a 
charming Trio by Gounod is the other vocal piece. 
The instrumental music consists of the organ pre- 
Iude mentioned above; a March from Dr. Crotch’s 
oratorio, ** The Captivity of Judah,” arranged for 
the pianoforte by W.H. Calleott ; and two short 
movements for the harmonium. Altogether this is 
a very interesting number. 





{[A. Hammonp & Co. ]} 
“* The Tomahawk Galop.” 
A spirited piece of dance music, not inaptly named 


after its slashing literary prototype. The arrange- 
ment is easy and effective. 





“Nulla da te Bell Angelo.” Romanza. Composta 
per e cantata dal Signor Tom Hohler da Juzxs 
BENEDICT. 

This is a charming air in F, 9-8 time, preceded 
by an introductory recitative. The accompaniments 
are distinguished for that elegant appropriateness 
for which Mr. Benedict is so distinguished. 





“Woodin’s Whimsies : Satiric, Comic, and Pathetic.” 
London : Lothian Bemrose and Sons. 
This is a volume by the comic entertainer who 
from time to time occupies the Polygraphic Hall. 





We suppose the writer really imagines that the book 
really contains the qualities indicated in the title; 
but the reader is likely quickly to discover there is 
‘8 much food for sighs in Mr. Woodin’s comedy as 
for laughter in his pathos, while for his satire Mr. 
Woodin depends exclusively on the plentiful use of 
Halies. We give an example of the writer’s satire. 

Een remarks by thoughtless critics, who have 

skimmed but have not read, 


And thus mangl ill i 
gled some weak passage till , 
i way eo passage till its author’s 
ght the prospects of aspi 
“aan Pros aspirants, who encouraged 
E’en the boasted * w, 
, hog a niche 
¢ Temple of the Muses, wit i r 
whienthed with bays ; Sk eden 
© succeeding generations woul i 
name with praise. ie ON 


May Vainglory, self-sufficiency, pride, envy, and 


orld of letters,” and in time 


Conceit 
n employ’d ‘gainst fell - 
a — ellow craftsmen find ex 





The biographies of clever men in honour’s varied | 


roads 


Sadly prove their paths were poisoned by base literary | Jaell, was a violinist, and resident in Vienna. 


toads. 
Oh! if I possessed a paper, modest merit should 
be fed, 
For the critic I'd employ should have a heart as well 
as head, 
And not magnify small failings, while the beauties 
that abound 
Are inspected through his telescope the other end 
turned reund. 
For his humour the following empty buffoonery 
will stand :— 
Crow! Crow! 
Life’s troubles and shocks 
Try the temper of man; 
But jolly young cocks 
Always crow while they can. 
Then crow ! crow ! 
Wherever you go, 
And let mirth with good humour and jol lity flow; 
And show, show 
The end of your toe 
To a prominent part of each rascally foe. 
We will not add an example of the Pathetic. That 
will be best afforded by anybody whose ill-luck it 
may be to read Mr. Woodin’s book. At the risk of 
being considered a “base literary toad” by our 
Satiric, Comic, and Pathetic gentleman, we must 
express our opinion that this book will not add to 
Mr. Woodin’s reputation, being an extremely feeble 
collection of indifferent rhymes. 





ELLA’S RECORD OF THE MUSICAL 
UNION, 1867. 

This publication, now issued, has reached us too 
late for a general notice of its varied contents. 
It is embelished with portraits of Rubinstein, 
Jaell, and Lubeck in one group, three of the most 
eminent pianists of Europe, excellent likenesses, 
lithographed by Messrs. Hanhart. A short, con- 
cise biography of these artists by Mr. Ella will 
not fail to interest our readers. ‘The sarcastic 
allusion of a German critic, “that England is the 
refuge of the past, and Germany the welcome of 
the future,” certainly does not apply to the above 
pianists, now in the prime of life playing music 
of the past, present, and future. When first 
introduced to the English public according toa 
printed list of débuts at the Musical Union, these 
foreign artists were respectively 29, 30, and 31 
years of age; and singularly enough, they first 
performed at Paris at 10, 11, and 12 years of age. 
Two of these artists have visited North and South 
America, and the third has recently refused a 
tempting offer by an American Pianoforte manu- 
facturer, to make a professional tour in the United 
States. 





ANTOINE RUBINSTEIN. 

This pianist and composer, born November 
30th, 1829, is a native of Moldavia, and at the 
early age of nine years gave a concert in Moscow. 

Accompanied by his ivstructor, Professor 
Villoing, Master Antoine, in 1840, visited Paris, 
where his performance of the music of Bach, 
Beethoven, Hummel, Chopin, and Liszt, produced 
a great sensation. 

In 1842, Rubinstein came to London, and the 
effect of his playing is thus recorded by the late 
critic of the Examiner, Mr. Wm. Ayrton. ‘“ This 
Russian boy is a real prodigy; and, to add to the 
wonder, he plays the difficult fugues of Bach and 
Handel all from memory, and with an ease as 
well as a precision which very few masters are 
able to obtain.” After his return to Kussia in 
1843, Mdme. Rubinstein, accompanied by Antoine 
and his brother Nicholas (also a prodigy, six years 
old), by the advice of Meyerbeer, went to Berlin, 
and placed her sons for two years under the late 
erudite theorist and contrapuntist, Doctor Dehn. 
Finally, Antoine settled in St. Petersburg, and 
Nicholas in Moscow; both equally surprising in 
executive ability. Antoine first played at 
the Musical Union in 1857, and Nicholas in 1861. 

Féetis says, ‘‘K. a une organisation musicale 
d'éiite ; on trouve dans ses ouvrages un sentiment 
de mélodie que n’est pas vulgaire, et son 
harmonie, souvent intéressante, a des successions 
inattendues.” 

Rubinstein has quitted Russia and is now 
making a tour, giving concerts in Germany. 
Belgium, Holland, and France. He is expected 








in London at the end of May, 1868. 

















ALFRED JAELL. 
The father of this eminent pianist, Edward 
In 
1831 he removed to ‘Trieste, where his son Alfred 
was born, March 5th, 1832. After studying the 
violin with his father, the latter perceiving the 
remakable aptitude of his own son to excel on the 
piano, the latter instrument was preferred. The 
youth soon made rapid progress, and, accompanied 
by his father, in 1843 Alfred made a successful 
début at Venice Returning to Vienna, he was 
placed under Czerny, and afterwards received 
lessons from Chopin at Paris. In 1844 he played 
in Milan, and in France, and afterwards settled at 
Brussels, where he remained two years, giving 
concerts in the Provinces and Holland. In 1847, 
Jaell moved to Paris, but the Revolution of 1848 
induced him to go to America. Since his return 
to Europe his career has been one uninter- 
rupted series of triumphs. In 1862 he first ap- 
peared at the Musical Union, and after his third 
visit to London, Jaell married Mdlle. Marie 
Trautmann, a first-rate pianist, who mde a sue- 
cessful début at the Musical Union in 1866. Since 
the commencement of 1868, Jaell has played at not 
fewer than a dozen concerts in Germany, and 
after his annual peformances in Paris he is 
expected to return to London for the present 
season. ‘The beauty and sensibility of his touch, 
and the brilliancy of his executioa, have elicted 
encomiums from the best continental critics, and 
more than once it has happened that works of a 
special character, which failed in the hands of 
very meritorious executants, have been successful 
with the magic touch and genial taste of Alfred 
Jaell. 
Ernst Lupeck. 

Ernst Hendrick Lubeck, born August 24th, 
1829, is the son of the late theorist and composer, 
Chapel Master at the Hague; a German of great 
attainments, and universally esteemed by the 
court and professors of the Conservatoire. At 
twelve years of age Ernst first appeared at a 
public concert, and played, with astonishing 
effect, Beethoven's grand piano concerto in E 


flat. Under the guidance of his parent, the 
youth attained great proficiency, both as 
an executant and in composition. After com- 


pleting his studies in classics and modern 
languages, he made a lengthened tour in the 
States, Mexico, and Peru. On his return to 
Europe, he was appointed pianist to the King of 
Holland. Finally, he fixed his abode in Paris, 
where he enjoys a well-deserved reputation, both 
as a classical pianist and an admirable instructor, 
In 1860 he made his début at the Musical Union, 
I have seldom known a more intelligent and a 
better educated musician; liberal in his opinion 
on the merits of other artists, and modest in 
respect to his own. His social status in Paris has 
long made him a welcome guest in the best 
society, and the graceful presence of his aceom- 
plished wife lends an additional charm to their 
friendly musical unions, on Saturday evenings, 
It is rare to find a musician more remarkable as 
a linguist than Lubeck. The German, Dutch, 
Italian, French, Spanish, and English languages 
are alike to him; and he has written the best 
English letter I have ever perused from a 
foreigner. 





THE “ORCHESTRA” IN COURT. 





The Court of Common Pleas, held before Lord 
Chief Justice Bovill and a special jury, was on 
‘Thursday occupied with the case Ashdown and 
Another v. Wood. ‘The declaration in this case 
alleged that the plaintiffs, Messrs. Ashdown and 
Parry, were musicsellers and publishers; that 
they published a periodical called Hanover Square, 
and that the defendant, who was a member of 
the firm of Cramer and Co., published of them in 
the Orchestra, of which he was proprietor, the 
following libel :— 

“Once upon a time—we decline to say the date 
—when ‘ merrie’ Islington was hardly so populoas 
or 80 popular as it is now, a young couple, anxious 
to make their way in world embarked their whole 
fortunes in a pie-shop, the locality selected being 
immediately opposite the celebrated Angel. The 
establishment was carefully conducted, the appur- 
tenances cleanly, and the pies looked good and 
cheap: but customers were scarce, and the 
owners had little to do but to make pies and 
eat them, and devoted their time to keeping 
up appearances. In this last endeavour they 
were eminently successful, and a well-to-do po- 
sition was 80 irably similated, that just as the 
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original pieman was thinking, of finally putting 
up his shutters, and effecting a moonlight flit, 
another shop was opened next door to them 
‘in the same line.’ ‘This seemed a coup de 
grace, but proved only a crisis. There ensued at 
once an increased and increasing business, and 
the rivals, who had originally been most bitter 
enemies, soon went on comfortably enough, in the 
fact of their earning atolerable subsistence. But 
this was not to endure, for the placid prosperity 
of the two pie-men actually induced another of 
the fraternity to open a third pie-shop. The 
alarm of numbers one and two was fearful, but 
it was needless, for the great pie interest had 
become .a power, and the triad of purveyors 
secured a clientele which promised large and speedy 
fortunes. Not only the Islingtonians, but the 
neighbouring denizens of Pentonville, Canonbury, 
and Ball's Pond, whether sarcophagous, ichthyo 
phagous, or karpophagous, seemed determined to 
enjoy their favourite food most when presented 
in the form of pies. he Angel found a compensa- 
tion for the loss of former visitors to the 
Hornsey Eel Pie-house, and looked complacently 
upon the three illuminati, who had only just 
stopped short of discovering the philosopher's 
stone. ‘The mystic number had been attained, 
further rivalry was hopeless, and the three pie- 
men had nothing to do but to amass fortunes, and, 
being satiated with riches, to let their shops to 
successors, who should win the same. How many 
alliances have been formed from these three houses 
with wealthy country families or with the poorer 
class of our aristocratic nobility we cannot linger 
to describe, but, as all our readers know, the three 
pie-shops, primi inter pares, still flourish—and long 
may they flourish—as purveyors of cheap and 
savoury food for the million. We have been led 
into an antiquarian and topographical dissertation 
by the occurrence of parallel events at our own 
door. ‘The type of the Islington pie-shops ap 
pears about to be complemented by an antitype 
in the musical world. As our readers know, a 
musical pie-shop was opened some two months 
ago by Messrs. Ashdown and Parry in Hanover 
Square. Of the actual success of the event we 
are hardly in a position to speak; but those who 
are, know that they have put agood face upon the 
matter, and though appearances are sometimes 
deceitful, their apparent and somewhat ob- 
trusive solvency has produced a similar venture in 
Bond-street. But there is an essential difference 
in the pabulum provided. In Hanover-square the 
high-art paté was the staple, in Bond-street we 
descend to the pie for the million—the viand 
which the previous generation had the alternative 
of possessing either by a‘toss’ or‘buy.’ The 
second shop, opened by Hopwood and Crew, offers 
a piquant quadrille, and a pretty Christy ditty, 
and an ad captandum waltz, and, lastly, a comic 
song by Harry Clifton, equally destitute of gram- 
mar, musical or verbal, and of common sense. 
We have little faith in detur digniori in the matter 
of music for the million, and we think that the 
lower aim is more likely to hit the mark. The 
wares of the Islington warehouses were doubtless 
equally good, but the musical pie-men bave 
adepted a sliding scale rapidly descending 
Where, then, should we look for the third of the 
series? ‘here doubtless is a third waiting for 
his share of the spoil in the newly-discovered 
diggings, yet hesitating ere he takes a leap in the 
dark. Can we do anything to urge on his 
indecision? Much have we been misrepre 
sented and maligned for our good counsel 
and advice on previous occasious, yet we will 
risk our earnest and sincere recommendation. 
Let the third pie-shop be opened in Holles-street 
for the sale of the one pie only manufactured by 
Claribel. We may then hope to see that, as at 
Islington, the three establishments may flourish, 
having the additional recommendation of being 
the musical representatives of high art, low art, 
and no art.” 

The plaintiffs alleged that the meaning of the 
libel was that they had embarked the whole of 
their capital in the Hanover Square, and that it 
had been unsuccessful; that they were insolvent, 
and were keeping up false appearances of sol- 
vency; and that they had intended to cheat their 
creditors, and to abscond from their place of 
business with their property by night; whereby 
the plaintiffs were injured in their trade. The 
defendant pleaded not guilty. 

Mr. Coleridge, Q.C., and Mr. Salter appeared for 
the plaintiffs; and Mr. Serjeant Ballantine and 
Mr. Pike for the defendant.—Mr. Coleridge, in 
opening the case, read the libel to the jury, and 
it appeared from his address that immediately 





ifter the appearance of the Orchestra of the 14th 
che plaintiffs instructed their solicitors to ask for 
in apology, and Mr. Wood was willing to insert 
what he conceived to be sufficient—viz., aletter or 
notice to the effect that he did not mean to reflect 
on the plaintiffs, and that he was sorry if he had 
done so. Messrs. Ashdown’'s attorney insisted on 
his saying that what he had published was unjusti- 
fiable and unfounded, and on the 19th of December 
wrote toinsist on these terms. On the very same 
day he issued a writ. On the 28th of December 
the defendant inserted in the Orchestra the follow- 
ing notice, which, he submitted, waa as early in 
point of time as possible, and as complete an 
tpology in all respects as the plaintiffs could 
expect :— 

‘*With reference to an allusion to the publica- 
tion Hanover Square, which oceurred in reviewing 
inother serial in our impression of December 14, 
we received a communication from Messrs. 
Ashdown and Parry, or rather from their solicitor, 
complaining that certain passages reflected in- 
juriously on their house. In reply, we stated that 
no such reflection was intended—that the article 
was written ina most friendly spirit to them; but 
that, as an expression might possibly bear another 
meaning, we would explain this in our next issue, 
ind insert the necessary amende. A form of 
ipology was sent for insertion, which we felt 
unable to assent to without some modificaticn, 
ind sothe matter at present remains. We have 
now only tostate that no imputation was intended 
on Messrs. Ashdown and Parry, whose firm, 
indeed, stands too high to be affected by anything 
ofthe kind. If anything in the article appears to 
convey a contrary impression, we are most anxious 
to remove it, and to express our regret for any 
annoyance of which a dubious or inadvertent 
phrase may have been the cause.”’ 

The case for the plaintiffs being over, 

Mr. Serjeant Ballantine called no witnesses, 
but at once proceeded to address the jury for the 
defence. It would be impossible, without giving 
a verbatim report of the learned Serjeant’s speech, 
to convey any idea of the amusement which it 
caused in court. He hoped to convince the jury 
that the article complained of was no libel at all. 
His client had from the first been ready to offer 
an apology, and to state in the strongest terms 
that it was never intended to cast any imputa- 
tion on the character of the plaintiffs. But the 
offer of a complete and ample apology had been 
called by the ‘plaintiff's attorney ‘a fresh insult.” 
In the musty recesses of the law sometimes a 
prophetic spirit lurked, and when plaintiffs’ 
attorney ‘thought that his clients would 
not accept the apology,” evidently he could 
prognosticate too well what they would do. Not- 
withstanding all that had passed, the Serjeant was 
ready at that moment to make a “ drawn battle ” 
of it, but he could consent to no other terms. 
Addressing himself to the libel, he said that ad- 
mitting the comparison with the pie-shop, the 
article appeared to him rather flattering than 
otherwise to Messrs. Ashdown and Parry, for 
what greater compliment could be paid to a 
pieman than to say that he ate his own pies? 
He did not profess to understand the whole of 
the article; he was quite as genteel as his 
learned friend Mr. Coleridge, and had not the 
slightest notion of what was meant by “ toss or 
buy.” He ridiculed the notion of the plaintiffs 
having sustained any damage. When he com- 
mented on the words in the libel of Greek deri- 
vation, he professed to have forgotten all he ever 
learnt at school, said that ichthyophagous meant 
“fishy,” a word that thoroughly described the 
plaintiff's case. So much he did know. At length 
leaving the question of the matter published, he 
said that such an apology had been offered as any 
sensible man, not looking at it through a legal 
pair of spectacles, would have accepted. He ended 
by hoping the jury would show their opinion of 
this most trumpery action, and sat down, having 
kept the court, including sometimes even the 
learned Judge, in a state of merriment from 
beginning to end. 

In summing up the Lord Chief Justice com- 
mented strongly on the fact that an apology 





ae Sea 
had been offered and refused. The apology offered 
was a more satisfactory one than that asked for 
On the 19th of December a letter was written 
demanding an apology, and that very day the 
writ was issued. How could the defendant apolo. 
gize? But on the very next opportunity, in hig 
paper of the 28th, he inserts a notice, in which 
he atones most amply for the wrong. His Lord. 
ship then explained the law to the jury most care. 
fully and lucidly, and they retired to consider 
their verdict. 

After some time had elapsed they sent to ask if 
the parties would take the verdict of the majority, 
This was assented to, and the result was a verdict 
for the plaintiffs—Damages, One Farthing. 

Mr. Salter applied fora certificate to entitle him 
to costs, but 

The learned Judge said that the apology offered 
was even more complete than that required, and 
refused the application. 





Newsparer Srartistics.—From the Newpapers 
Press Directory for 1868 we extract the followin 
on the present position of the newspaper Press:— 

“There are now published in the United King. 
dom 1,324 Newspapers, distributed as follows :— 

England— 
London 
Provinces ... 
Wales ao 
Scotland 
Ireland... 
British Isles 
Of these there are— 
58 Daily Papers published in England 
1 Ditto Wales 
12 Ditto Scotland 
13 Ditto Ireland 
1 Ditto British Isles, 
On reference to the edition of this useful Direc. 
tory for 1858 we find the following interesting 
facts—viz., that in that year there were published 
in the United Kingdom 866 Journals; of these 41 
papers were issued daily—viz., 29 in England, 
5 in Scotland, and 7 in Ireland; but in 1868 there 
are now established and circulated 1,324 papers, 
of which no less than 85 are issued daily, show- 
ing that the Press of the country has very greatly 
extended during the last ten years, and more 
especially so in Daily Papers; the Daily Issues 
standing 85 against 41 in 1858. The Magazines 
now in course of publication, including the 
Quarterly Reviews, number 621, of which 219 
are of a decidedly religious character, represent- 
ing the Church of England, Wesleyans, Metho- 
dists, Baptists, Independents, and other Christian 
Communities.” 
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CRAMER & CO.’S 
SACRED MUSIC. 


ad. 





Saint Cecilia. Gems of Sacred Melody in a Series of 
— books, arranged for the pianoforte by J. G. Call- 
cott : 


No.1, Containing Selections from Handel, Mendels- 
sohn, Haydn, Mozart, Gounod, Wallace, F 


Miss Davis ..... 


Duet 

” ” ” 
No, 2, Containing Selections from Cherubini, Chopin, 
Mozart, Rossini, Haydn, Marcello, and comet 
, ” ” Duet 
No. 3, Contai Selections from Auber, Mozart, 
Hess, Gounod, Balfe, Macfarren, and Brinley 
ee eerie Se eet 
at Duet 


Sacred Half-hours with Gounod ........02 +. sss ++ +,80lo 
” ” Duet 


Cramer & Co. Limited, 201, Regent-street, W. 





SUNG BY MRS. HOWARD PAUL. 


KING CASH. 
A stirring and effective song, in which the as of moder 
society iS event hit off. e air tuneful and ped The 
words by Henry 8. Leigu, author of “The Twins,” &c., & 
JUST PUBLISHED. 
Handsomely Illustrated. Price 3s. 
Caaner & Co., Limited, 201, Regent-street, London, W. 
} eo CATS. Comic Song 
author of ‘The Twins,” “ King 
Howard Paul. Price 8s. 


Cramer & Co, Limited, 201, Regent-street, W. 


rd 

G GRETTON’S MERRY OLD ENGLAND 
e TOCCATA. 
Caanss & Co. Limited, 201, 





by Henry 8. Laicz, 
” &e. Sung by Mt 
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npAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SE VEN Stamps. 








No. 1.—15 ENGLISH SONGS. 


j The Ploughboy. 
pty og ‘ | Be mine, deer Maid. 
‘4 in Cradle of the elcome me home. 
Rot'd in the Cherry ripe ! 


Deep. 
P hed. Long, long ago! 
the Anchor's weig Isle of Beauty. 
Td be ‘as Butterfly. Beneath the Willow Tree. 
Where the Bee sucks. Banks of Allan Water. 


No. 2—15 CHRISTY MINSTRELS’ SONGS. 


on Jobnny comes marching| Hark! I hear an Angel sing. 
yo mo | I’m lonely since my Brother 
The Mocking Bird. | _ died. 
Beautiful Dreamer. Tramp, tramp. 
Tis but a little faded Flower. | Nelly Ray. 
Watching for Pa. | Rock me to sleep, Mother. 
Come home, Father ! Song of the Sea-shell. 
Mill May. Wait for the Waggon. 
Beautiful Isle of the Sea. | 


No. 3.—SIX DUETS. 
Jvening Bells. Lassie, would ye love me? 
lane Bank. Sainted Mother, guide his 
As it fell upon a Day. Footsteps. 
The Exile of Erin. 
No. 4-12 SONGS BY RALFE & WALLACE. 
Annie, dear, good bye. Alice. 


The convent cell, The rose that opes at morn. 
Sweet Spirit, hear my prayer. | A lowly youth. 
Mary, don’t forget me. The dawn is breaking o’er us. 
When Morning’s light is break- | Come, smile again. 

ing. Norah, Darling | don’t believe 
Bonnie Kate. them, 


No. 5.—12 SACRED SONGS. 
The Dove of the Ark, Ev'ry Day will I give thanks, 





Hymn of Eve. Ere Infancy’s Bud. 

David Singing before Saul. The World of Changes, 

Author of Good, O Lord, we trust in Thee. 
Gratitude. a 2 and Life dejected 
Bethlehem. guish, 

Lamb of the Father. | 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. | There the silver'd waters roam. 
Pray, Goody. In Infancy, 
Water parted from the Sea. Just like love is yonder 
Is there a heart that never rose. 

loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
a woman’s heart is| Ere around the huge oak, 

ught. 


No. 7.—12 SONGS BY SCHUBERT. 
Weary flowers their buds are My life is but a summer day. 
closing. ’Tis sweet to think. 
Hark ! the lark, Dear mother, do not chide me. 
Thine is my heart. A Warrior I am. 
Weep not for friends departed. | The Tear. 


Who is Sylvia ? Smooth is the moonli 4 
Ave Marla, | poem 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 
Come where my love lies dream- | Gentle Annie. 


ing, ; Gone are the Days. 
Hard Times, come again no} Lottie in the Lane. 


more, Ring de Banjo. 
Annie Lisle. : Forget and forgive. 
Footsteps on the Stairs, Maggie by my side. 
Nelly was a Lady. News from Home. 
Beautiful Star. 


Viale. The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 
The Gipsy’s Home — “ Jessy | In that Devotion—* Matilda.” 
Lea,” | Maid of the Silvry Mail— 
5 . Ribbon—“The Sleep-| “The River Sprite.” 
jueen.” My Bud of May—“ She Si 
Gone is the Ae ag from my | mo Con nts spettias 
—* Ma “a ! says the Gentl — 
Keep thy Heart for me—“ Rose “ Punchinello,” — 
Castille. I've Watched him—‘ Hel- 
vellyn.” 
When the Elves at Dawn do 


pass—‘*‘ Amber Witch.” 


Or 

He'll miss me—* 

10s ae She Stoops 
er Sweet Sake— 

Bride of Song.” ¥ a 


No. 10.—HAYDN’S CAN ZONETS—1sr. Ser. 
healenen 2 2008 Despair. 
My Mather bids me bind my Fidelity. eet eticmeerear 





No. 11.—HAYDN’S CANZONETS—2np. Ser. 


6 Song. Shi r 
Th e never Told her Love. 
—— Why Asks my Fair One? 





No, 1.—15 CHRISTY MINSTRELS’ SONGS. 


Jenny Jane, 


‘ Ah, 
hn to be 0 Delay. bh nove Geom my Love can 
vas bak, es with Fond-| Jeannie Lee. 
0b, think not ‘ Old Jeasy. 
tee Love is light as | Stand uP for Uncle Sam, my 
Title One that died, Julietta Bell. 
theo, Sam John brown lice mould’ting in 
Van SP, Sam, ohn Brown lies mould’ 
Udle Ned, the Grave. 





loxpox: CRAMER & CO. LIMITED, 
201, Reoznr Srazzt, W. ; 
SIMPKIN, MARSHALL & CO. 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Siamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


No. 1. | No. 6. 
RAMER’S CELEBRATED TUTOR for the) (VRAMER’S SLXTH BOOK. Selections from 
PIANOFORTE, containing the Rudiments of Music, | the simpler Works of the Great Writers—Haydn, Mozart 
Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pu il 
and Exercises, and Lessons in the Principal Major and Minor| Will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. (Ready.) | Studies in Book 5, (Ready.) — 
} No. 








' t. . 
No, 2. | (\RAMER’S SEVENTH BOOK. Studi 
f. . —_ y. D ‘ es com- 
RAMER’S SECOND BOOK, containing Scale| posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | No. 8 
with Familiar Arrangements of favourite Sacred and Operatic) RAMER'’'S EIGHTH BOOK. Half-hours 
Airs calculated to form and develope the taste of the Performer. | with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
(Ready.) No. 8 | Bennett, &e, 


nas | No. 9. 
RAMER’S THIRD BOOK. Containing little) (\RAMER’S NINTH BOOK. Advanced Studies 
Fantasias progressive in difficulty, Themes carefully selected | from Cramer and the Standard Composers for the Piano- 
from the Best Writers, Preludes and Exercises from the more! forte. 
advanced works of Clementi, Cramer, Kalkbrenner, «c. ; Lessons| No. 10. 
with aspecial view to the Freedom of the Left Hand&c. (Ready.) | Cc AMER’S TENTH BOOK. ‘The Modern 


No. 4. School—Thalberg, Chopin, Gounod, Xe, 
tt. FOURTH BOOK will contain) 
d 


“Recreations” in Fantasia form, selected from Secular) 

and Sacred Works, with a few short Exercises with special 
objects. (Ready. Sat 
No. 5. 


No. 12, 
RAMER’S FIFTH BOOK. Studies in Various| Oyen TWELFTH BOOK will be ciety 

Keys, chiefly introductory to the Pieces contained in the| ) composed of Cramer’s Advanced Studies, for the acquisi- 
following Book. (Ready.) ‘ tion of style. 


No. 11. 
RAMER’S ELEV ENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


Loxpon: CRAMER & CO. LIMITED, 201, Recent Srrezr, W.; 
anv SIMPKIN, MARSHALL & CO. 


CRAMER’S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 








No. 1. No, 3. 
RAMER’S VOCAL TUTOR, containing the RAMER’S THIRD BOOK, containing Bxer- 
ha ey of o—_ os So Sony eres a for cises, Solfeggi, &e., ourateliy enlosted from the Works of 
e Perfect Cultivation of the Voice, ppropriate Exercises, i bini, Garcia ; Songs, &c. &o. 
Lessons, and easy Solfeggi, Simple Songs in Bae and Two Parts. a a Sa - 


Useful for school and class teaching. (Ready.) 


2 RAMER’S FOURTH, FIFTH, SIXTH, 
({RAMER’S SECOND BOOK, containing Exer. Me Re ig ea aL Bal bgt 


ve » end 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two rcises. Studies, rome nil for 
and Three Parts, with Observations and Tilustrations 4 from the = Vole by the most folfeggi Singing Masters. 


works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 








Lonpon: CRAMER & CO. LIMITED, 201, Recznr Srazer, W. ; 
anp SIMPKIN, MARSHALL & CO, 


CRAMER'S HARMONIUM BOOK, 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 








Loxpox: CRAMER & CO. LIMITED, 201, Reoenr Srazer, W.; 
Any SIMPKIN, MARSHALL & CO. 





TT ROSE OF SAVOY. Drawing-room Operetta HE TENDER TIME of MAY. By Batre. 
for Young Ladies. Music by Luigt Bonpess. This T An extremely melodious song. Price 8s. 


Musical Play is specially adapted for School ns, 

Evening-parties, Pa It contains three principal réles—soprano, Caaman & Co, Limited, 201, Regent-street, W. 

ar ayes ote ome Gy han WS Play is » Say * 

with ptable scenery; the m t spar! , : 

handsome cover, with illustrated title-page. Price 5s. nett. A COUNTRY a. Pe. -...2 b Cuanems 
& Co, Limited, 201 t-street, W. ICKERS, posed P 

rome aA, Shy pea, Cnamen & Co. Limited, 201, Regent-street, W. 








HE DAUGHTER OF THE KING. Words b 1. GARE SRR NBS ag erage 
LW. F. Dv Tananavx. Music by Fuascts 8. Clune. |/PYRILLING BIRDS. A now and effective 








Price 3s. a morceau ~ ew not Sa be full of grace- 
-street, W. character. By Avousrs Mar. 
_ Geet es m1, Rete, VW. Cuamen & Co. Limited, 201, Regent-street, W) 
HEY ARE NOT DEAD, BUT SLEEP. Sacred : 
Song. By Jacguss Buumentuat. Price 3s. E LAC (The Lake ” Medisatien poétique. 
. Limi 1, w. Poet md pathetia ; 
Cuamer & Co. Limited, 201, Regent-street, worth or be ~~ Hosta | by Misen Be 





HE PEARL. A Souvenir. Words by L. H. F. 
pu Teareavx. Music by Borpesz. Price 3s. 
Cramer & Co. Limited, 201 Regent-street, W. 


Caamarn & Co., Limited, 201, Regent Street, 








O'R HEARTS. Vocal Duet. By Bogpusz, aan eel Teo nas areas Ne Uh sat vgeny dwelt 








A VOICE FROM THE OOEAN. Ry J. P. 


Caamzn & Co. Limited, 201, Regent-street, W. Caamen & Co, Limited, 201 Regent-atrest, W. 
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= | 
LANBORN GOCK, ADDISON & GO.,) WORKS PUBLISHED BY J. T. HAYES, | 


LYALL PLACE, EATON SQUARE, $.W. 
62 & 63, NEW BOND STREET. 


WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 


Explanations of Ritual Observances. 4s. ; by post, 48 3d. 
THE LITURGY of the CHURCH of SARUM, 

JUST PUBLISHED. TRANSLATED. Preface by Rey. T. Carter, 7s. ; by post, 
7s. Sd 

INCENSE “After the Aceustomed Manner,” | 
agreeable to Seripture and Antiquity, and the Law of the 
Present Engtixh Church, 1s. ; by post, 1s. 1d. 

OSWALD, the YOUNG ARTIST. 
S0ys. ls. 6d. ; by post, Is 8d. 


ARTHUR 8S. SULLIVAN’S Duo Concertante 


for Violoncello and Pianoforte (dedicated 


A Tale for 


to Brinley Richards).......... 


TO THEOLOGIANS. 


THE VOLUME OF THE UNION REVIEW 
FOR 1867, being Vol. 2 of the New Series. 138s. 6d. ; by 
Post, 148 6d. 

THE CHURCH’S BROKEN UNITY. Vol I. On 
Presbyterianism and Irvingism. Vol. If. On Anaraptism, 
the InpereNpent., ond the Quakers, Edited by the Rev. 
W.J. E. Bennett, Froome. Each 3s, 6d. ; by Post, 3s. 10d 

THE KI*S OF PEACE; or, England and Rome 

} at one on the Dectrine of the Holy Eucharist. By a Fellow 
6 of * * College, Cambridge. 2s, (d.; by Post, 2s. 8d. 

THE LITURGICAL REASON WHY); being a 
| Series of Payerson the Principles of the Book of Common 
| Prayer. By the Rev. Alfred Williams, Culmington, Salop. 


Fr. E. BACHE'S Second Romance for Piano- 
forte and Violin (or Flute or Violoncello) 


Favourite Subjects from Costa's * Eli” and 





‘*Naaman,” arranged for the Harmonium 


by E. F. Kimbault 


Favourite Subjects from Benedict's ** Legend 
J 4s. ; by Post, 4s. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY 
heing the Sequel to *‘ THe Brsie aANp 1Ts INTERPRETERS.” 
as. 6d. : by Post, 3s. 10d. 

6/THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
W. J. Irons, D D., Prebendary of St. Paul’s, 3s. 6d. ; by 


post, 3s. 9d. 


| 
|SANCTA CLARA on the THIRTY-NINE 


of St. Cecilia,” arranged for the Har- 


. 


monium by E. I. Rimbault 


ARTICLES Edited bv the Rev. Dr. Lee. ‘It formed 
the basis of Tract 90.”—British Magazine. 73.; by 
post, 7s. 5d. 

ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


LAMBORN COCK, ADDISON & CO., 


LATE LEADER & COCK, 


62 & 63, NEW BOND STREET, | 


Corner of Brook-street, London 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED) 


“THE SONG of SONGS:” A Choice Volume of 

Sermons, 6s, ; by post, 6s. 4d. 

}ORIGINAL SEQUENCES, HYMNS, and other 

| Ecclesiastical Verses, 23. 6d. ; by post, 2s. 9d. 

THE CROSS OF THE LEGION STABAT MATER SPECIOSA: Full of Beauty 

OF HONOUR | stood the Mother, 18. ; by post, 1s. 2d. 
adieameas emae | HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s. ; 1 st, 2s. 2d. Chea itions, 
THE REPRESENTATIVE OF THE } cloth, ry bp pent, i od, : sowed, 04. ; by — 4 = 
— | THE RHYTHM of ST. BERNARD of MORLAIX, 
| on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and  PICTU- 
RESQUF, on Dalmatia, Croatia, [stria, and Styria ; with a 
Vi-it to Montenegro, 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 28. ; by post, 28. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, 8S. JAMES, S. CHRYSOSTOM, 
and BASIL New and Second Edition. 6s.; by post, 
6s. 4d. 

THE TRANSLATIONS of the PRIMITIVE 

AROVE ALL MEDAIS LITURGLES of 8. MARK, 8S. CLEMENT, 8S. CHRY- 

, ’ . SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4». 2d. 

Nearly 200,0 0 of these unparalleled Machines now in use in > enatate re. + a . 

all partsof the world. Every Machine guaranteed — Instruction THE MORAL CONCORDANCES of 8. ANTONY 

grati« §= Ilustrated prospectus and samples of work gratis and of PADUA. Translated, Verified, and Adapted to Modern 
post free Use. (A thorough sermon-Help). 3s.; by post, 3s. 2d. 

GROVER & BAKER SEWING MACHINE COMPANY, | OO EER ENCES with GOD:" & Book of 

160, Regent Street, London, W. ; [ Part : 





EXPOSITION UNIVERSELLE, 


PARIS, 1867 


‘iikk VERY HIGHEST PRIZE, 


These Machines, and the work done upon them, have never 
failed to receive the first premium over all competitors wherever 
exhibited, 


‘ Translated from the German. In Monthly Parts, 9d. ; 
59, Bold Street, Liverpool. 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 
BY ROYAL COMMAND. AN ACCOUNT of ALL SAINTS’ CHURCH, 
Summary of all the Charities in connection with this 
2s, 6d. ; 
by post, 2s. 8d. 
‘Tp a rr 1 
JOSEPH GILLOTL 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 88. 9d. 
the incomparable exceilence of hia productions, which, for by Rev. G. C. White, 8. Barnabas’, Pimlico. 1s, 6d.; by 
They cen be obtained, Retail, of every dealer in the World ; ail 


| and will sing at the Philharmonic ~ociety’s Concert, Liverpool 
| March 10th. 2, Wigmore-street, Cavendish-square, : 








by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 
HOUSEHOLD PRAYERS: with a Preface by the 
SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Church. 6d. ; by post, 7d. 
OUR DOCTOR'S NOTE-BOOK: being Twelve 
METALLIC PEN MAKER TO THE QUEEN. | ~~ tates ny the Author of “The Tales of Kirkbeck.” 
RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
ESPECTFULLY directs the attenti f the naavewe PAT 
FRESPECTFULLY directs the attention of the | Di pres of FATHERS and MOTHERS.  Rdited 
Quawiry of Mareviat, Easy Action, and Gaxat DuxasiLity post, 1s. 7d. 
will ensure universal preference. 
Wholesale, at the Works, Graham street, Birmingham; 91, 
Joha-surect, New York ; and at 87, Gracechurch-street, Londou. | J.T, HAYES, Lyall Place, Eaton-square, 8.W. 


a —————) 
MES: J. AUGUSTUS HUGHES (orrayo), 


Lassons In Vorce Propvuction ann Vi 
C NA} ICALIS, 
according to the Italian Method. a, 
TEACHER ALSO OF THE Pianorortr, 


Address—21, Harrington-street, Mornington-creacent Nw 


\J ISS BERRY-GREENING is now making hey 


engagements as principal Soprano for Mj ; 

Concerts and the followin Oratorios ath Messiah” seme 
‘Sam-on,” ‘ Seasons,” ‘‘Acis and Galatea,” |« lexander 
Feast,” “Israel in Egypt,” ‘St. Paul,” “Eli,” «y, 8 
“Ruins of Athens,” ‘Stabat Mater,” “ Séu!,” «Solomen’» 
“Judas Maccabeeus.”’ — Counties in March —Adddress 
Miss Berry-Greening, care Messrs. Chappell N , 
street, London, W. ree er tee 








\PISS ANNA JEWELL will Sing the part of 
a “THE MAY-QUKEN” in PROFESSOR BENNETT’ 


CANTAT \ at ST. JAMFS’S HALL on Friday next eee 





Sac that tg AE 
\ DLLE. KATHERINE SAMONA, Pianiste 
4 will be happy to receive engagements (either Town - 
Country). Address, care of Mgtzier & Co., 35, Great Mari. 
borough-street, Regent-street. W. 


\ R. HENRY REGALDTI, having recovered from 
i his severe illness, will be happy to accept engagements 
as Tenor Vocalist for Concerts, Oratorios, &c.—Address. My. 
Henry Regaldi, 25, Gloucester Street, S.W.; or care of 
Lamborn Cock & Co., New Bond Street; or Cramer & Co., 
201, Regent Street, 








N R. HENRY REGALDI, Associate and Pro- 
| fessor of the R. A. M., will be happy to make special 
arrangements for instruction in Schools, Private Families, &¢, 
in Pian forte, Singing, Harmony, and the general routine ot y 
thorough mvsicat education.—Addre-s, Mr. Henry Re galdi, 
Gloucester-street, S.W.; or care of Lamborn Cock & Co,, New 
Bond-street ; or Cramer & Co., 201, Regent-street. 


\ R. JOHN RHODES gives Lessons as usual 
4 in town on Saturdays: Pianvtorte, Singing aud Harmony. 
Address, Mr. Jonn Ruoves, Crorpon, S. 


BRIGHTON. 


—_——_—_—_ 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


—— 








A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS 
WORTH of their Sheet Music. 


CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. 


CrLes* COTTAGE PIANOFORTES may 
be Hired at 12s., 14s., 16s., 18s. and 20s. per Month. 


RAMER'S OBLIQUES may be Hired at 25s, 
80s. and 35s. per Month. 


ean NEW GRANDS (6 feet long) may 
be Hired at 42s, and 52s 6d per Month. 


IANOFORTES for HIRE by BROADWOOD, 
COLLARD, ERARD, KIRKMAN, and PLEYEL Prices 
from 18s. to £5 5s. per Month. 
None but the Best Instruments sent out ; Pianofortes by the 
inferior makers being entirely excluded from the Stock. 
201, REGENT STREET; 
43, MOORGATE STREET. 


HE CULTIVATION OF TEA in the Ln 
Indies is an important feature, and the I 

TEA COMPANY have, on account of its great stre The 
exquisite flavour, promoted its sales by ever be 2 
Company are now selling Assam, Cachar, al Chins 
the reduced duty—via. from 2s. 8d. to Sa 8d. r lb no 
Teas as usual, at 1s. 4d. Ib., and upwards. 
Warehouses, No. 9, GREAT ST. HELEN'S Cet RORY ARD, 
Bishopsgate. 


the 
Printed by Groner Woop, of No. 201, Regent-street, in Os 
County of Middlesex, at his Printing offce (Regent bee 
No. 55, King-street, Golden-square, in the said coma 
published by Apams & Francis, at 59, 
City of London.—Saturday, February 20th, 1868. 
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